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Welcome

Chelsea College of Arts is one of 
the six colleges that make up the 
University of the Arts London.  
The other colleges are Camberwell 
College of Arts, Central Saint Martins, 
London College of Fashion, London 
College of Communication and 
Wimbledon College of Arts. Chelsea 
works closely with Camberwell and 
Wimbledon. All six have a history 
dating back to the 19th or early 20th 
centuries and a long-established, 
global reputation for work of 
outstanding quality.

Each College boasts specialist 
equipment and facilities, including 
stunning galleries, dramatic 
workspaces and performance 
venues. Students have access to a 
range of learning resources – including 
archives and special collections, with 
items dating from the 15th century  
to the 21st – and can borrow materials 
from all of the College libraries.

UAL is the largest specialist  
art and design university in Europe 
and is recognised as a leader 
for teaching and research in art, 
design, fashion, communication 
and performance. It is now in  
the top five universities in the world 
for art and design in the QS World 
University Rankings® affirming  
its status as a leading global 
provider of art and design 
education. As a student of the 
University you will become part 
of an international, creative and 
cultural community.

The University’s exceptional 
links with industry and partner 
organisations mean a high 
proportion of our students 
find employment quickly after 
graduating. 90% of undergraduates 
from Chelsea are in work or  
further study six months after 
graduating (UNISTATS).

Cover: Pascale Gourlay, 
BA Fine Art
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Chelsea College of Arts is an 
international hub that explores 
the diversity of ideas. We provide 
you with a stimulating space and 
supportive atmosphere, so that 
you can test ideas and break new 
creative ground. You will study in  
a Grade II listed building alongside 
the River Thames and Tate Britain 
in central London. With the rest of 
London on your doorstep, being a 
Chelsea student provides you with 
every opportunity to realise your 
potential as an artist, designer or 
practitioner; we will encourage  
you to take advantage of London  
as an international centre for 
creative practice and business.

Chelsea
Being a Chelsea  
student provides  
you with every 
opportunity to realise 
your potential as an  
artist, designer or 
creative practitioner

Opposite: The entrance lobby 
at Chelsea College of Arts.
Right: BA Fine Art Degree 
Show 2018

We’re proud to have a worldwide 
reputation for producing some  
of the leading artists and designers 
of the day. Our alumni include eight 
Turner Prize winners and nominees. 
We don’t rest on that reputation 
however, we challenge our students 
every day to be at the forefront  
of practice, to develop new global 
networks and to drive forward 
innovative cultural solutions. 

At the heart of the College is an 
international student community  
full of energy, support, humour  
and inventiveness. The College  
is a celebration of art school  
tradition: a warm, supportive and 
expansive community.
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“Chelsea College of Arts is a  
warm and supportive place,  
where experimentation, ideas  
and concepts are encouraged  
to develop.

“Chelsea programmes are rich 
with a blend of critical thinking 
and contemporary context that 
informs grounded practice, 
a formula that has ensured 
professional success for a great 
number of our students. Its list 
of notable alumni reads like an 
international ‘who’s who’ of the 
art, design and media worlds.

“I like to think of Chelsea 
as a hub of diversity, bound 
together by a common vision of 
a world transformed by creative 
thinking. Students enrolling at 
Chelsea become a member 
of an international community 
committed to excellence, 

A hub of diversity

‘Chelsea provokes  
curiosity, stimulates  
growth, embraces creativity  
and celebrates diversity.’
David Crow,  
Pro Vice-Chancellor  
and Head of College 

Right: Sarah Entwistle 
working on her BA Fine Art
Degree Show 2018 project.
Opposite: Industry 
professionals, friends and 
family at the students’ 
Degree Shows

responding to today’s challenges 
through art and design.

“As well as studying with our 
talented staff team, you will also 
benefit from an extraordinary 
line-up of international  
guest artists and speakers;  
an outstanding programme of 
external facing opportunities; 
travel opportunities; and a vibrant 
student life that only comes from 
studying within the heart of one  
of the world’s greatest cities.

“London provides our students 
with endless opportunities 
to stretch and extend their 
imaginations. London is a great 
collaborator and co-creator.  
Our staff and students feed into 
the capital’s cultural life with the 
vast array of events we arrange at 
the college each term. We have  
an extensive programme that runs 

every term across the colleges, 
arranged as part of course 
programmes by staff and students 
which means that you could be 
at an event, lecture, screening or 
private view almost every night!

“Perhaps our small yet 
vibrant college could be seen as 
microcosm of London itself and all 
that is great about it. It provokes 
curiosity, stimulates growth, 
embraces creativity and celebrates 
diversity. I hope these pages 
communicate our passion for our 
work and that you will want to learn 
more about our community.

“For a true perspective of 
student life at Chelsea College 
or Arts, I urge you to sign up for 
an open day, or come to one of 
our many events, so that you talk 
directly to our students and staff.

“We hope to meet you soon.”

A common vision of a world transformed by creative thinking
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Chelsea:  
a place  
 in the world

‘At Chelsea there are many 
cultures, and I wanted to feel 
their effect on me and my work’  
Midori Aria, (left)  
Graduate Diploma, Fine Art

Few art colleges can boast the 
international reputation which 
Chelsea has. And few art colleges 
engage internationally in the way 
that Chelsea does. 

Its facilities, its location and 
its status attract the best from 
every continent, to build its 
diverse creative and academic 
community, and offer a unique 
environment in which to develop 
and achieve. And then Chelsea’s 
international connections provide 
interactions, exchanges, and 
a network of opportunities and 
relationships which spread around 
the world.

One example is the relationship 
between Chelsea and the 
Shanghai Institute of Visual 
Art (SIVA) in China. A shared 
international dialogue has led to 
student visits and exchanges, 
joint exhibitions and teaching 

workshops, around graphic 
design and communication. 
Students from both faculties have 
travelled to their counterparts, 
and delved into issues such 
as typography, layout, context 
and messaging, to broaden 
their understanding of how 
an international approach to 
design could function. It’s a rich 
exchange of both cultural and 
commercial thinking.

Another is the annual presence 
of Chelsea textile design students 
at Premiere Vision in Paris, 
the world’s leading trade fair 
for apparel fabrics. Students 
benefit creatively, by seeing new 
materials, future innovations 
and developments – but also 
participate in meeting clients and 
making sales. They gain a first-
hand understanding of the whole 
process of designing, presenting 

and selling their work in the 
professional international market.

Chelsea students are  
immersed in engagement with 
both the creative and commercial 
worlds. They are guided by 
academics, and supported 
by technicians, whose own 
practices enrich the skills and 
understandings which they  
pass on. Chelsea students  
work in the heart of London,  
with its celebrated galleries  
and international art fairs.  
They are provided with unrivalled 
on-site facilities to learn both 
theory and practice. And during 
a unique education in ways of 
both thinking and working, they 
are guided towards the potential 
opportunities which are on offer 
after graduation. 

In this global era, Chelsea 
opens up a world of possibilities.

The College’s international connections  
bring the world to Chelsea – and engage  
Chelsea students with the world

Left: Alice Borges, a BA 
student from Portugal 
specialising in weave.
Overleaf: Work by  
Eiko Mitsui from the BA 
Fine Art Degree show 2018
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 London:  
 the world   
 on show

As a global, cultural and artistic  
centre, London displays a wealth  
of inspirational creative work 

With the College’s location 
opposite Tate Britain, Chelsea 
students are constantly reminded 
of London’s major public art 
galleries, and the world of work 
that’s on display in London, from 
the historic national collections 
to the contemporary exhibitions 
at venues like the Tate Modern, 
Hayward, Whitechapel and 
Serpentine.

Despite the growth in provincial 
galleries, the UK art scene 
remains focussed upon London. 
A 2016 report, mapping the UK’s 
contemporary gallery sector, 
found that “the gallery sector 
remains London-centric”. And the 
A-Z listing on london-galleries.
co.uk contains more than 380 
London art galleries.

These range from the 
commercial to the not-for profit, 
from individual dealers and 
collectors to the foundations and 
institutions which support and 
exhibit work from beyond the 

‘Why London? The variety 
of activities, the exposure 
to the art scene and the 
diversity of people.’
Eliza, BA Fine Art

Left: Atrium display in  
London’s Design Museum.
Below: Tate Britain.
Below left: The National Gallery

traditional Western canon. To name 
just a few, there are galleries like 
Rebecca Hossack, a champion  
of Non-Western artistic traditions, 
and the first art gallery in Europe 
to exhibit Australian aboriginal 
painting; The Mosaic Rooms, 
exhibiting contemporary art  
and culture from the Arab world; 
and the October Gallery, which 
pioneered the development of  
the trans-cultural avant-garde.

As a hub of the international art 
market, the city plays host each 
year to Frieze London, featuring 
160 of the world’s leading 
galleries, showing the work of 
more than 1000 contemporary 
artists. The concurrent Frieze 
Masters showcases art from 
the ancient world to the late 
20th century, from another 130 
international galleries. And those 
shows have now been joined by 
Frieze Sculpture, displaying work 
outside in Regents Park.

Design students can find 

a similar reflection of their 
disciplines across London. There 
are dedicated London museums, 
like the V&A, the Geffrye Museum 
and the Design Museum. And 
there are a wealth of outlets for 
contemporary design, with stores 
like TwentyTwenty-One, Aria and 
SCP, and the shops of designers 
like Tom Dixon and Zeev Aram, 
alongside the global eclecticism 
of a store like Liberty.

There is inspiration to be found 
and history to be considered  
in the huge ethnographic 
collections of London institutions 
like the British Museum and 
Horniman Museum.

And the wide-ranging annual 
London Design Festival, with  
its Global Design Forum, attracts 
installations, exhibitions and 
speakers from around the world  
to venues across the city,  
and is another reflection of 
London’s status in the worlds  
of art and design.
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World-
class
facilities

From foundry to photography studio, from looms  
to laser cutting: Chelsea offers an outstanding range 
of modern facilities and specialist technical support

‘The workshop technicians 
have the sensibility to 
understand and facilitate crazy 
projects. There’s someone 
there making a canoe!’
Will Pardoe, (above) 
BA Fine Art

3D workshops
Our 3D workshops offer: 
woodwork, metalwork, ceramics, 
casting, foundry and laser cutting.
The workshops are modern 
and fully equipped to industry 
standards. They are staffed by 
specialist technicians who are 
practising artists themselves,  
and students are provided with  
full inductions.

Textiles workshops
Chelsea has an extensive range of 
specialist facilities with equipment 
available to students including 
knitting and sewing machines, 
looms for weaving, digital and 
screen printing workshops as well 
as print and dye facilities.

This page and overleaf:  
Inside one of the college’s fully 
equipped 3D workshops

‘We’re very spoilt for facilities –  
you don’t get these on site 
elsewhere. Everything is within 
one area, which is just fantastic.’
Emily Rose Martin, (below) 
BA Textile Design
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Library
The library enables you to locate 
and contextualise your practice 
with extensive collections of 
books, journals and DVDs, 
covering a wide range of  
subjects with particular  
emphasis on fine art, architecture, 
interior design, textiles, graphic 
design and environmental art  
and design. There are also 
collections of artists’ books and 
more general interests including 
psychology, philosophy,

‘You’ll come out with so  
many different skills, which 
gives you so many more  
options when you graduate.’
Millie Gray, (left)  
BA Graphic Design 
Communication

‘You can explore software, 
hardware, gaming and 
coding, and inform those 
skills into your own practice!’
Jazmin Morris,  
BA Fine Art

Photography and  
digital studios
The photography facilities offer 
a range of camera, lighting and 
associated equipment which  
is available on loan as well as four 
bookable photographic studio 
spaces. We have an audio and 
video (AV) editing studio with 
studio space and equipment loan, 
as well as a digital print studio  
with seven different printers,  
two iMacs and two scanners.

The print finish and display 
workshop is dedicated to the 
presentation and display of 2D art 
and design works and includes 
tool loan, while Print Services 
provides cost-effective printing  
for all students and staff.

Project, gallery and  
social spaces
Chelsea has a number of project 
spaces students can book, 
ranging from small studios to 
larger exhibition spaces, like 
the Cookhouse and the Triangle 
Space. Chelsea Space is a  
public exhibiting space 
where invited art and design 
professionals are encouraged  
to work on experimental  
curatorial projects that may  
not otherwise be realised.

There is a canteen and coffee 
shop at the college open Monday 
to Friday offering hot and cold 
food, snacks and drinks. The 
onsite college shop sells a range 
of art and design equipment.

Left: Working with ‘green 
screen’ in the digital studio.
Below: The library’s 
Reading Room

history and cultural studies.
Library users are supported 

by dedicated Course Librarians 
and the Computer Centre offers 
a range of software applications, 
access to our collections of 
electronic library resources, 
full access to the internet 
plus printing, scanning and 
photocopying. 

All students have automatic 
borrowing rights at all College 
libraries within the University of 
the Arts London.
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Roshni Bhagotra
Technical Assistant,
Central Loan Store
“I work with students every 
day, and give them audio 
visual and DIY equipment to 
help them with their projects 
and artworks throughout their 
time at Chelsea. I really enjoy 
helping students and seeing 
their ideas come to reality.

“I think having a facility 
within Chelsea where you can 
borrow AV and DIY equipment 
to which you may not usually 
have access is helpful when 
learning about current and 
new technologies. The central 
loan store has a range of 
equipment that interlinks with 
the resources available within 
other technical departments/
services at Chelsea.

“I studied BA Fine Art at 

 Creative 
 partners

Gustavo Grandal Montero
Academic Support Librarian 
(Special Collection)
“I am responsible for collections 
and services for Fine Art, 
Curating and Book Art courses 
at Chelsea College of Arts and 
Camberwell College of Arts. I also 
have a responsibility for Special 
Collections, and collection 
development in general for both 
libraries. There is a great range 
of duties and enormous variety, 
working with brilliant colleagues, 
students and staff, in a creative 
environment.

“My role, and the role of the 
library, is to support learning, 
teaching and research at Chelsea 
and UAL. The way we do this 
has changed significantly, both 
in terms of the resources and 
technology that we offer, and  
the way we work. For instance, 

Nigel Bents 
Senior Lecturer, BA (Hons)
Graphic Design Communication
In his own practice Nigel is a mail 
artist, who has managed to send  
a bizarre mix of items through  
the postal system, including 
unwrapped driftwood, stones, 
bones, a crab’s claw gripping a 
postage stamp and a single feather. 

Nigel got his students involved 
when he took part in an exhibition 
of mail art in The Green Gallery in 
Nashville, Tennessee. He invited 
them each to draw a map 
identifying Nashville, the 

Many of the staff at Chelsea pursue their own creative 
practices and research beyond the college – which  
helps them to understand the goals of the students

‘I really enjoy helping 
students, and seeing their 
ideas come to reality.’
Roshni Bhagotra, (top)
Technical Assistant,
Central Loan Store

might come here to explore the 
relationship between content  
and container.

“The collections get a huge 
amount of use at different levels, 
as both a source of inspiration and 
an academic resource. As part of 
our Artists’ Multiples Collection 
of editioned 3D artworks, quite 
unique for a library, we have a set 
of original Rotoreliefs by Marcel 
Duchamp, one of a very few in 
public collections in the UK and 
Europe. It was acquired in 1964 
from Duchamp’s studio in New 
York, and each of the discs has  
his initials in pencil. This is more 
than provenance; it demonstrates 
a commitment to exposing 
students directly to challenging 
work, and a belief that a high 
quality library should be at the 
centre of the education of artists 
and designers.”

Overleaf: Work from the  
BA Fine Art Degree Show 2018

destination of their work of art. 
These images were drawn on the 
back of a card that Nigel had 
produced by enlarging a vintage 
postcard and dividing it up into a 
jigsaw-like grid. All of the resulting 
works were then sent to Nashville 
to be displayed in the show.

Nigel also gave a lecture as part 
of the exhibition about the history 
of the medium, including one of its 
key participants, Ray Johnson 
(1927–1995) a seminal Pop Art 
figure in the 1950s, an early 
conceptualist, and a pioneer of 
mail art.

we are closely embedded 
in course delivery (teaching 
information literacy, object-
based learning workshops, etc.) 
but also more active in areas like 
research and research support. 

“We have extensive 
collections of online digital 
content: e-books, e-journals, 
databases, etc. We develop and 
manage all these resources to 
meet the needs of our students 
and staff, and educate them on 
how to find, evaluate and use 
both digital and print materials.

“However, print collections  
are still very important in  
an art and design context. 
We hold much material that 
is only available as physical 
publications – books, 
catalogues, magazines, etc. 
Some of them are rare  
and part of our archives and 

special collections. 
“I am an art historian and 

curator, and my research 
interests (Concrete poetry, 
artists’ books and publishing, 
art ephemera and art libraries 
and archives) are very 
closely related to some of my 
responsibilities as curator of 
Special Collections, such as  
the Artists’ Books Collection,  
or the Art Ephemera Collection, 
to name just two. 

“There are more than 100,000 
items in the Special Collection, 
including artists’ books, 
multiples, and more than 20,000 
rare exhibition catalogues 
from the 1950s to the present 
day. Students can find works 
which are reflective of their own 
practice, or which relate to their 
own portfolio, so for example 
an interior design student 

Chelsea and started working 
for the College in 2015. In my 
own practice I work with a 
range of disciplines, mainly 
installation, moving image, 
sound, sculpture and 
community based radio 
projects. I recently exhibited 
a social sculpture at 
Thornton Heath Arts week, 
and have been collaborating 
with artists, writers and 
tutors to incorporate live 
radio into seminars and 
symposiums. 

“It takes a lot of work and 
organisation to keep my 
practice going alongside  
my role at Chelsea, but  
it’s a great place to be with 
inspiration everywhere. 
Having Tate Britain next  
door and other galleries 
nearby is always a help!”
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D&AD New Blood
“Students on BA Graphic Design 
Communication have been 
entering and winning D&AD New 
Blood awards for many years 
now,” explains Course Leader 
David Barnett. “It’s become an 
annual rite of passage for our 
third-year students, to see  
if they can challenge themselves 
against a set of creative briefs  
set by industry and judged by  
top creatives.

“The awards always include 
a range of briefs, whether you’re 
a filmmaker, a typographer, 
someone into making campaigns, 
or if you just like coming up with 
new ways to communicate with  
an audience around an issue.  
It’s a multidisciplinary award and 
that’s exactly what BA Graphic 
Design Communication is about, 
so it’s a good fit for us and the 
exposure for our winners is always 
a great thing.

Leen Haddad, BA Graphic 

The Digital Maker Collective’s 
collaborative MakerSpace
The Digital Maker Collective is an 
open group of UAL staff, students 
and alumni who share common 
goals of exploring digital and 
emerging technologies in  
the context of arts, education,  
society and the creative 
industries. The Collective meet 
regularly through interdisciplinary 
interest-led group meet-ups, 
gatherings, activities and events 
in collaboration with the arts/tech 
sector and industries. And a lot  
of their work is done in the 
Chelsea MakerSpace.

“The Makerspace is a room of 
possibilities,” says BA Fine Art 

‘I’m doing loads of different 
aspects in one installation: 
computing, film, sculptures  
and sound. Sculpture here  
is a mix of everything, without  
being restricted. And I didn’t 
know about any of this  
stuff until I came here!’ 
Isis Whiteaway, (above)
Third year Sculpture

‘We formed groups around  
an interest in technology,  
and from there, drawing  
on individual technological 
knowledge, we ended  
up making something  
pretty phenomenal.’
Pascale Gourlay, (left)  
BA Fine Art

Above: D&AD New Blood 
Awards Wood Pencil  
winner Leen Haddad,  
#NoTag Campaign for  
John Lewis, 2018.
Top left and right: within  
the Chelsea MakerSpace

Working  
together
Student projects provide opportunities 
for collaboration, both with external 
organisations, and with each other

student Pascale Gourlay.  
“The technologies are there to 
expand and explore every aspect 
of what you’re doing, to be able to 
tap into all of the senses. It’s like a 
platform for knowledge exchange.

“ And as a result of access to 
experts and their knowledge,  
you can tap into a wide range  
of skills, and take your work into 
different possibilities.”

The Chelsea MakerSpace  
aims to generate interest, 
awareness, and debate around 
digital making practices, anything 
from digital innovation to virtual 
reality, 3D printing, projection, 
robotics, gaming, code, and 
physical computing.

“We use the MakerSpace  
as an experimental studio, 
meeting and working space  
for collaborative practice,” 
explains BA Fine Art student 
Florence Ruault.

“In the MakerSpace we have 
3D printers, virtual reality, physical 
computing and more… .

“For the Tate Exchange 
programme at Tate Modern, Arts 
Work of the Future, we created 
an immersive, interactive booth 
where people could generate 
sounds when interacting with 
hanging elements. It was great 
to share new technology, 
perspectives and knowledge with 
audiences ranging from children 

Design Communication, was a 
Wood Pencil winner at D&AD New 
Blood 2018. “Getting involved 
in D&AD New Blood reflected 
positively on different aspects 
of my practice and learning 
experience,” he says.

“By getting involved I felt  
more confident about myself 
as a young designer going 
into the industry and starting 
my internship in London after 
University. It introduced me to so 
many brands, designs studios, 
professionals and amazing young 
talents, which left me feeling part 
of something big and celebratory.

“The briefs required a lot of 
research and planning, which 
made me realise how important 
it is to get accurate and clear 
insights that are right for the  
idea, as that sets the tone of  
voice and the overall look and  
feel for the work. 

“The brief I chose allowed me 
to get into social topics I was 

interested in, 
making the 
process personal 
and enjoyable. 
Going back to the 
insights and the main 
aim of my message 
allowed me to keep things 
simple, straight to the point, 
yet effective, although it was 
quite challenging at times 
– it was such an inspiring 
and exciting experience.”

“Each award is also won by 
the staff,”says David. “So there’s 
always a friendly rivalry between 
us around who wins, and a lot of 
late nights getting to the bottom  
of the briefs with our students  
and finding innovative solutions 
that work! 

“This year we submitted 
entries to briefs from John Lewis, 
JCDecaux, Adidas, Microsoft and 
Antalis, and came back with six 
winners who had a wonderful time 
at the ceremony and reception.”

to older people.” 
Another student currently 

working in the MakerSpace is 
Eloise Morant, on the MA Interior 
and Spatial Design course. 

“I am currently involved in  
the Growing Space project,”  
she says. “We’ve worked with 
the Tate Exchange to explore 
collaborative design using locally 
sourced materials, and raising 
questions about sustainability 
issues and community. 

“I would encourage everybody 
to use the MakerSpace because 
it is something that can open 
you to different courses in the 
College, and to relationships with 
staff and industry.” 
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Border 
 crossings

Stockholm to London
Vera Hulme Geber 
Vera is from Stockholm, Sweden 
and is a student from Konstfack 
University of Arts, Craft and 
Design. Vera studied with us on 
BA Textile Design for four months 
as part of the Erasmus exchange.

“Studying at Chelsea was one 
of the best decisions I have ever 
made, not just because I had the 
best time but because I learned 
so much about myself as an artist 
and as a person. I also learned 
many techniques and got so much 

London to The Hague
Mia de Las Casas 
BA Textile Design student  
Mia de Las Casas went to study 
at the Royal Academy of Art,  
The Hague (KABK) as part of  
the Erasmus exchange in her 
second year.

“It was a treat to attend a 
different university. The students 
and teachers at the Royal 
Academy of Art were extremely 
friendly and really cared about 
your work. 

“Due to a large workload, 
the students end up spending 
most of the week in school, often 
on Saturdays – but it’s not bad 
because the school turns into 

Chelsea students have opportunities to study 
abroad – and benefit from the foreign exchange 
students who come to study at Chelsea

‘I really liked the idea of 
spending time in a different 
school and country’
Mia de Las Casas,  
BA Textile Design 

Right: Installation in The Hague 
by Chelsea exchange student 
Mia de Las Casas.
Below: Work created at Chelsea 
by Vera Hulme Geber, exchange 
student from Stockholm.
Overleaf: Work on display in the 
Graphic Design Communication 
Degree Show 2018

inspiration for future projects!
“There were a lot more 

opportunities to experiment with 
new and different materials at 
Chelsea and it was great to have 
access to the range of different 
workshops. It was refreshing to 
learn new techniques such as 
digital print, as we are encouraged 
to use more traditional textile 
techniques at Konstfack.

“I decided to work largely in 
stitch during my time at Chelsea 
because they don’t teach that 
at Konstfack. Our first project 

was a colour project and I 
worked around the subject of 
English food. I worked with a lot 
of patchwork techniques and 
unconventional materials as 
plastics, pvc and silicone.

“For my second project,  
I made textile samples to sell  
at Premiere Vision in Paris.  
My work focused on the body,  
to counter fat-shaming culture.  
I also conducted research on  
non-binary and unisex fashion 
and how it compares from 
Stockholm to London.

“I have since continued  
with my stitch work back at my 
home institution. I learned so  
many new techniques from 
Chelsea that I would never have 
discovered otherwise.

“London is always busy and 
I loved living there! There was 
always something new to see at 
different galleries, museums and 
shows. It’s really hard to pick out 
the highlights, but I feel like London 
as a city really made my time 
worthwhile; the exhibitions, shows 
and inspiration I got are priceless.”

your second home.
“It was quite a different 

experience to studying  
at Chelsea. 

At KABK there are more 
scheduled classes and they are 
quite strict about you attending 
all the classes and being on time. 
There is a well-rounded way of 
teaching there and the tutors 
highly encourage students to  
use the extra facilities such as  
the wood and metal workshops.

“To begin with I had to 
reproduce a historic textile piece 
in white. I chose a Peruvian 
tapestry (1680) from the V&A. 
For the second half of the term 
we had to make a modern 

interpretation of this work; 
I created a large hanging 
installation that combined 
a variety of techniques and 
materials – weaving, knitting, 
rope knotting, wax, and silicone.

“Working at KABK made me 
think about creating work on 
a much larger scale. I had to 
have two finished pieces to be 
exhibited and had to think about 
the gallery space, and the ways  
of display and presenting work  
to a group of people. 

“Seeing the outcome of my 
work at the end of the year in the 
exhibition was a highlight, and 
I was part of their end of year 
exhibition too.”
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Where will 
you stay?

There are a range of services 
at UAL offering you support 
as a student of Chelsea. They 
can help you to develop your 
potential or organise essential 
aspects of living and studying.

Student Services
Student Services staff provide  
a professional, confidential,  
and free service once you are a 
student or, where appropriate,  
as a prospective student from the  
UK or abroad considering applying 
for courses at UAL. Staff are based 
at each of the main College sites, 
and at the central administration 
building in Holborn.

The different teams provide an 
integrated service, which makes 
sure that the support and advice 
given to you is appropriate and 
relevant, equipping and enabling 
you to succeed.

Student advisers are money 
and immigration specialists. They 
provide guidance on how to fund 
costs related to studying in the 
UK, and can assist international 
students with enquiries about visas 
and other immigration matters.

Counsellors, health advisers 
and chaplains support your  
health and well-being by listening 
to you and helping you with  
issues and concerns such as 
depression, anxiety and illness, 
and by providing pastoral and 
spiritual care.

Disability advisers, dyslexia 
coordinators and dyslexia support 
tutors support the University’s 
commitment to inclusion and 
equality. They aim to remove 
the barriers that you may face, 
and support you to work as 
independently as possible.

When you’re offered a place 
on a course you will be sent an 
introduction booklet to help  
you plan ahead for your life as  
a student.

Supporting you

The College’s central location means that  
our students live in accommodation throughout 
the city. Wherever you choose, we can help

Support to make your time with us successful

For more information on 
Student Services visit arts.ac.uk/
study-at-ual/student-services

Accommodation
There’s information on the 
opposite page about where our 
students live, but please also look 
at the accommodation pages on 
the UAL website. Whether you 
choose to live in one of the 
University’s halls of residence  
or in a privately rented home, 
Accommodation Services can 
provide information and advice  
to help you find a place to live.  
arts.ac.uk/study-at-ual/
accommodation

Careers and Employability
Careers and Employability is 
UAL’s dedicated careers and 
enterprise service. It supports 
you both as a student and once 
you have graduated to embark 
on a professional future in the 
creative industries. It can help 
you find jobs, set up a business, 
and sell your work. It runs events 
throughout the Colleges on all 
aspects of the career journey 
and nurtures creative practice 
and enterprise through funding, 
mentoring and resources.

Services include: 
 z ArtsTemps: UAL’s in-house 

temp agency
 z Careers and Employability:  

the University’s popular jobs 
board and recruitment service 

 z Internships: UAL’s graduates 
can apply to selected companies 
offering paid work experience in 
the creative industries 

 z Mentoring: Providing UAL’s 
students and graduates with 
the opportunity to be mentored 
by experienced creative 
professionals 

 z Advice Careers and 
Employability: Online advice, 
guidance and useful links about 

all aspects of getting a job or 
setting up a new business 

 z Awards and Funding: 
Careers and Employability 
provides a range of funding 
opportunities and awards that 
recognise and support UAL’s 
budding entrepreneurs 

 z Own-it: Our centre for 
Intellectual Property advice  
and education 

 z Artquest: Careers and 
Employability’s dedicated 
service helping visual artists 
connect with resources, 
opportunities and networks. 
arts.ac.uk/student-jobs- 
and-careers

Arts SU 
Student Union of University  
of the Arts London
When you join UAL you 
automatically become part  
of the Students’ Union. It is 
there to help make your time at 
UAL better, whether you need 
advice about your course, 
you want to play sports or join 
societies, you want to change 
the University for the better 
or you just want to meet other 
people at UAL.

At the Students’ Union the 
interests of every student at 
each of the six Colleges across 
University of the Arts London 
are represented. A range of 
activities are provided by the 
Union – run by students for 
students. They can even buddy 
you up with a second year to 
help ease you into Uni life.

Some of the sports and 
societies that Chelsea students 
are involved with include: 
Dance, Vegan, Hong Kong, 
Film, Curation, Badminton,  
Arts Active, and Equestrian

Find out more about what 
Arts SU offers on its website 
arts-su.com

Chelsea College of Arts has a 
great Central London location –  
it is situated in Pimlico in Zone 
1, not far from Pimlico tube 
station. But our students live 
right across London, and some 
even commute in from further 
afield, made possible by the 
great connections nearby at 
Vauxhall, Victoria, and Euston. 

Our students live in either 
UAL halls of residence, privately 
rented accommodation, private 
halls of residence or at home.

Living in halls of residence
UAL has a wide range of halls 
of residence situated across 
London, which are open to 
students from all of our colleges. 
We would recommend the 
following halls for Chelsea 
students based on proximity.

The Glassyard: Stockwell
The Glassyard Building is located 
in the vibrant area of Stockwell 
and is a five-minute walk from 
the closest tube station, which 
provides easy access to central 
London. The buzzing area of 
Brixton is just a few moments’ 
walk away and is full of cafés, 
bars and restaurants. You are also 
close to Clapham, a popular south 
London area with a lively nightlife 
and beautiful green spaces, 
such as Clapham Common and 
Brockwell Park.
Minutes to Chelsea 
36 walk, 13 bike, 25 bus, 20 tube

The Highline:  
Elephant and Castle
The Highline Building is a brand 
new development exclusive to 
UAL students, a short walk from 
London’s Southbank, perfect 
for students looking for an 
independent living experience. 
Elephant and Castle is quickly 
becoming a dynamic part of the 
city and is walking distance from 
London’s Southbank. 
Minutes to Chelsea
33 walk, 11 bike, 25 bus, 27 tube 

Manna Ash: Waterloo
Manna Ash House is situated just 
off the bustling Southbank, at the 
River Thames in Southwark, and 
provides easy access to central 
London. The accommodation is 
very close to the world famous 
Tate Modern art gallery and 
Southbank. There is a diverse 
array of restaurants, bars and 
shops in the local area. 
Minutes to Chelsea
32 walk, 10 bike, 25 bus, 27 tube

Garden House: Camberwell
A brand new development 
opened for the 2017-18 academic 
year, exclusively for UAL students. 
The halls are situated on the 
Camberwell College of Arts’ 
campus grounds, within easy 
reach of Chelsea College of  
Arts too.
Minutes to Chelsea:
53 walk, 20 bike, 34 bus 

Portland House: Camberwell 
Made up of four 18th century 
Grade II listed buildings that 
have recently been refurbished. 
The accommodation consists 
of single and twin rooms, as 
well as self-contained studio 
flats. The gardens surrounding 
the buildings are for the use of 
resident students. Set in the heart 
of Camberwell, this site is a short  
a journey to Chelsea.
Minutes to Chelsea
53 walk, 20 bike, 34 bus 

Private rented accommodation
Many of our students decide 
to rent privately and live in a 
shared property, particularly in 
second and third years. South 
London is very popular as it can 
be a cheaper option than living 
in North London – particularly 
the boroughs of Wandsworth, 
Southwark and Lambeth.

 Even if you decide to rent 
privately you can still contact 
our accommodation team who 
can provide help and support in 
finding a place to live. 

Where to find out more
If you’re new to London and not 
sure where to start your search for 
accommodation your first place to 
look should be our website where 
you can find lots of information on 
UAL halls including:

 z Virtual tours
 z Interviews with students in halls
 z Location maps
 z Journey times to college
 z How to apply
 z Costs and budgeting
You can also find out about 

privately rented accommodation 
and private halls of residence. 

Our accommodation team are 
always happy to help and have  
a wealth of knowledge to share 
with you. To contact the team  
for further information please 
phone or email:
accommodation@arts.ac.uk
+44 (0)20 7514 4 6240
arts.ac.uk/study-at-ual/
accommodation
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Above: Inside the Glassyard 
Building in Stockwell.
Right: A room in the new  
Garden House hall of residence 
on the Camberwell campus

Left: The entrance to the 
Highline Building in Elephant 
and Castle, new student 
accommodation.
Overleaf: work by Zoe Sim,  
BA Fine Art Degree Show 2018





Sophia Phoca is the new Dean 
of Fine Art. She brings to her 
role 20 years’ experience 
of teaching, leadership, 
management and criticism 
in contemporary art and the 
moving image. But it is her 
personal background and 
history which have really 
informed where she is now.
“My family came to London as 
political refugees,” she explains. 
“As a result of that I was brought 
up believing strongly in social 
justice, and I was shaped by 
counter-cultural movements in 
the late 1980’s, particularly to do 
with identity and diversity. I went 
to art school because I wanted 
to be somewhere where people 
thought differently and were 
culturally different. I wanted to be 
in a different kind of world.”

So, the thinking behind her 
Fine Art courses at Chelsea goes 
beyond the practice of art itself. 
“We’re aware that some of our 
students may become extremely 
successful artists, but that the 
majority will need to become 
resilient and flexible, to be able 
to inhabit the world that we are 
moving into. And that isn’t a world 
where you start with a vocational 
job and you do that for the rest of 
your life. 

“In that context, we’re 
designing our courses so that our 
students will recognise the skills 
that we offer them in terms of 

that outside world. And through 
that they will go into the city 
and transform the art world and 
the creative industries, and be 
leaders, disruptors and inventors 
in a whole range of ways.”

Chelsea is at the heart of 
London in many senses. “We look 
at London as a resource, but also 
London as a place from which 
we frequently recruit, and where 
many our students will go on to 
live and work. It is also a place that 
has become highly polarised in 
terms of its demographic, and our 
students are very political around 
that, around how they will afford to 
live in London, afford to be artists 
in London. 

“As a London-based art school, 
we want to represent the diversity 

of the city and its population 
made up from diverse ethnic 
backgrounds. Students who 
didn’t feel at the centre will now 
be at the centre and, fast forward 
ten years, they may change the 
art world, because they’ll be in 
leading positions that historically 
they haven’t occupied. Fine  
Art invites a range of people to 
come, and explore, and be and  
re-position fine art as a catalyst  
for social change”.

“Students at Chelsea work 
in a range of ways, and their 
understanding of how they inhabit 
our spaces is quite sophisticated. 
Initially, it’s looking at how they 
work collaboratively. Then their 
relationship with resources is 
considered, in terms of how that 
might in future be sustainable. 
And there is a significant focus 
on exhibiting work. So right from 
the beginning the studio and 
the external world are brought 
together. How they work in the 
studio now is really preparing 
them for the outside world.” 

Fine Art is strongly aligned  
to the College’s research culture, 
with Readers and Professors 
informing the curriculum. The 
courses are driven by initiatives 
from bodies like TrAIN, the UAL 
Research Centre for Transnational 
Art, Identity and Nation. In an 
increasingly complex period 
of globalisation, established 
certainties about the nature of 

‘Fine Art at Chelsea is driven by 
research that is particular to this 
College. It’s based on thinking 
through making, informed by 
critical thinking and a conceptual 
understanding of art. This is a 
College that prepares students to 
understand Fine Art as a process, 
where ideas are tested against 
making, where they work in a 
collaborative space, and where  
they are taught how to work  
in a community with a vision.’

Fine Art

culture, tradition and authenticity 
are questioned; transnational 
relationships are explored, and  
the impact of identity and 
nation on the production and 
consumption of art is considered 
in this new global context. 

And there’s a new relationship 
with INIVA, the Institute of 
International Visual Arts, an 
evolving, radical visual arts 
organisation dedicated to 
developing an artistic  
programme that reflects on the 
social and political impact of 
globalisation. “They have started 
various important initiatives 
such as decolonising our 
curriculum, and they have been 
really engaging with ideas of 
diversity in relation to identity and 
postcolonialism.

“All these initiatives inform our 
curriculum, so that we can explore 
how these ideas impact on the 
social, cultural and political effects 
of globalism.” 

That place she envisaged, 
where people thought differently 
and were culturally different, is 
emerging in the Fine Art studios 
at Chelsea. “More than anything 
else,” she says, “I want students 
from diverse backgrounds to feel 
at home here. 

“I want it understood that 
Chelsea wants people who 
haven’t traditionally felt welcome 
to feel welcome. I want those 
students to feel this is their home.”

Sophia Phoca,
Dean of Fine Art
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A dynamic studio-based 
environment is at the core of 
the Graduate Diploma in Fine 
Art. You will work alongside 
a small group of ambitious 
students from a diverse range 
of educational and cultural 
backgrounds but will already 
have gained a first degree. 
The intensive, challenging and 
supportive 30-week course 
enables you to produce an 
independent, research-
informed body of work and 
prepares you for further study 
and practice in fine art.

What to expect
This one year Higher Education 
programme offers students with 
a background in art or a related 
discipline the opportunity to take 
a fresh view of their work and 
creative direction. This course 
will also appeal to you if you have 
a previous degree in a subject 
other than art and an aspiration to 
explore and develop your practice 
towards MA level.

The course provides you with 
a framework to develop a critical 
body of work enabling you to 
locate your ideas and practice 
in relation to contemporary art 
and debates on cultural and 
theoretical issues. This means 
that as well as producing a 
portfolio of practical work you will 
also be able to write proposals for 
MA applications and articulate 
your ideas in relation to other 
appropriate practices and 
theories both in writing and in the 
form of verbal presentations.

The teaching philosophy 
centres on developing a student’s 
practice and sessions are 
designed to promote the studio  
as a critically supportive 
community that will help you 
define the strengths of your 
practice and build confidence  
in your approach.

Course Leader

Dr Katrine Hjelde
 “As a one year intense course 
the Graduate Diploma enables 
students from around the world 
with a range of educational and 
work backgrounds to come 
together and be collectively 
engaged in forming their individual 
art practices. We do 1:1 tutorials, 
group tutorials, crits, seminars 
and all activities are centered on 
the studio. Our studios spaces are 
fundamental to our ethos and our 
teaching and learning and we see 
the studio environment as key  
to developing the artists and art  
of the future. 

“Exhibiting and making 
practice public is a cornerstone 
of the curriculum on the Grad Dip. 
The students begin the course 
by showing work – and after that 
they go on to have another four 
exhibitions during the course. 
Additionally, students self-
organise and create their own 
exhibition opportunities and they 
also curate and organise some 
of our events, where we invite 
the entire Fine Art programme 
to artist and theorists talks and 
discussions around a theme like 
‘criticality’, ‘intersectionality’ or 
‘Images and Identity’. 

“Before I trained as an artist  
I did a BA in a Humanities subject 
and I have always been interested 
in how this educational grounding 
has formed my art practice and 
how we think about the elements 
that form ‘art knowledge’. My own 
practice has become increasingly 
collaborative in recent years in 
part as my practice also responds 
to the teaching I do. I am also an 
art researcher and I completed my 
PhD in 2013.

“This is a life changing course. 
Most of our applicants come on 
the course with the intention of 
developing a sustainable and 
critical art practice. A majority 
thus go on to continue their study 
with an MA here at Chelsea, but 
also at other institutions, and 
others chose to continue their 
practice independently.”

Student

Shazia Salam
“My time at Chelsea has allowed 
my practice to be more research-
led. Coming from an architectural 
background, I was always 
interested in design and materials; 
however, the workshops at 
Chelsea gave me the opportunity 
to experiment in new ways and 
visually translate that research.

 “My process is influenced by 
the experience of people who’ve 
been displaced voluntarily or 
reluctantly from their common 
identity and adopted bits and 
pieces to create a transcultural 
individuality. London is a highly 
multicultural society and my 
research involves exploring its 
different boroughs to find a ‘third 
space’ where culture is mixed  
and transformed.”

The Fine Art Programme at 
Chelsea brings students and 
staff together to examine what 
current contemporary fine art 
practice is and to help to form 
its future. This ambition is at the 
heart of the way the BA Fine Art 
course is designed and forms 
the basis for the structure of 
your experience. From the start 
of the course you will feel part  
of a community of artists that 
will explore ideas through 
making work.

What to expect
BA Fine Art at Chelsea is 
studio-based, student-centred 
and practice-led. It is cross-
disciplinary, which means that 
you will be in studios made 
up of artists working across 
many different approaches and 
conversations are not limited to 
particular media. It also means 
that you are able to explore 
ideas using a whole range of 
materials, methods, means 
and processes. The course 
attracts, and suits, students who 
are self-motivated, ambitious, 
intellectually creative and visually 
curious. The professional focus of 
the course is aimed at equipping 
you with the practical means and 
intellectual skills necessary for an 
independent professional artist’s 
practice within an increasingly 
global art world. 

The course brings together a 
wide range of practices including 
painting, sculpture, film and video, 
digital media, sound, print, 
performance, and drawing. 
Through a programme of tutorials, 
seminars, lectures, workshops, 
exhibitions and live projects you 
will be supported to develop your 
practice and gain an awareness  
of the discourses particular  
to it. The course places great 
importance on the integration of 
practice and theory and on the 
need for informed and objective 
awareness of the external 
contexts and conditions which 
shape or frame contemporary  
art practice.

In each year you will be 
allocated to a tutor group with 
whom you will meet on a regular 
basis to discuss your work as well 
as that of the other members of 
the group.

There are skilled, specialist 
technicians on hand in our  
studios and workshops to give 
support, enabling you to enhance 
practical skills.

Course Leader

Mary Evans
“The BA Fine Art course at 
Chelsea offers students the tools 
and environment to become 
independent practitioners, 
whether it’s as an artist, activist 
or influencer in the contemporary 
art context. The course offers an 
inclusive and diverse learning 
environment in which all voices 
are valid and valuable. Rather 
than setting rigid briefs we aim to 
expose students to the practices 
and structures familiar to artists 
such as critiques, gallery visits, 
exhibiting, presenting, writing, 

“As an artist myself I work with 
galleries, archives, museums, 
residency programmes, 
technicians and funding bodies to 
realise my work. I draw upon this 
experience in my teaching and 
course leadership. 

“Students exhibit their work 
regularly on the course and 
receive peer and tutor feedback. 
Offsite exhibitions allow them to 
organise, curate and stage their 
work in collaborative groups. 
Visiting artists contribute to the 
course with artists talks and 
studio tutorials. Students can take 
part in international exchanges, 
and in turn can interact with 
visiting exchange students.

“Our students are encouraged 
to develop self-awareness, 
confidence and professionalism 
as they emerge as artists, in 
a supportive community of 
practice designed to nurture 
them to take their place in the 
creative industries. Each year 
students gradually gain more 
autonomy and independence as 
they progress towards their final 
degree show. 

“Chelsea’s broad-based fine art 
course mirrors the range of varied 
scenarios in which artists find 
themselves, as makers, teachers, 
activists, critics, archivists and 
researchers. At Chelsea students 
take charge of their own learning 
and are encouraged to challenge 
their environment in order to get 
the most out of it as individuals. 
This approach allows students to 
develop their critical faculties and 
emerge as resilient makers and 
thinkers, able to sustain a career in 
any creative field they choose.”

Student 

Nikitah Patel
“The course at Chelsea gives 
room for you to structure it the 
way that is most useful to you  
and your practice. Use this 
flexibility in time to challenge 
yourself, test out new materials 
in the workshops, take part in 
offsite exhibitions and visit as 
many shows as you can. Allow 
your practice to grow and evolve, 
because this is the time to make 
work on your own terms.

“London has a huge and 
influential art and cultural scene, 
and I have enjoying studying and 
living in such close proximity to 
some of the biggest art institutions 
in the world and being able to see 
as many shows as I can during 
my time at Chelsea, as they have 
provided huge inspiration to my 
developing practice.

“I am proud to be a part of 
something that feels like a  
strong community of people.  
The strength of the studio 
environment we have developed 
during our time here – the support 
and drive of the students on  
the course – will be something  
I hope never to lose.”

BA
Fine Art

Graduate Diploma  
 Fine Art

Alumni 

Sarah Emily Porter
“Since graduating I have explored 
and pushed my understanding of 
the medium creating larger and 
more experimental pieces. I use 
mainly recycled household paint, 
sourced locally, and this brings 
with it an unknown element to 
my work where the paint may not 
behave how newly manufactured 
paint would.

“I recently completed a 
commission for the residents 
of Westminster Gardens on 
Marsham Street to creatively 
improve the residents’ back 
staircase to their new roof terrace. 
I proposed to cover the stair 
risers in coloured vinyl inspired 
by the British weather washing 
the colours out of the garden and 
down the stairs. I also proposed to 
make a more traditional painting 
inspired by the angles of their 
railings as you walk up and down 
the stairs. I was shocked when 
I heard back that they loved the 
work so much they wanted to pay 
more to commission both ideas.”

Alumni

Anta Germane
“For me the best of Chelsea was 
the structure of my course. Having 
the maximum freedom to build my 
own practice was very important 
when choosing where to study. 
The attitude towards students is 
important and having practicing 
artists as tutors really contributes 
to understanding how to continue 
in life after university.

“After graduation I received 
the ‘This is This’ graduate award/
commission. It is established 
by James White for Chelsea 
BA Fine Art graduates and is 
supported by ACAVA studios and 
BeSmartAboutArt. This award 
gave me my current studio space 
that I am actively using to create a 
new body of work. I have worked 
on a couple of commissions since 
graduation and am currently artist 
in residence at ACAVA studios.

“It is important to be true to 
yourself and work on areas you 
are interested in. During your 
course the need to experiment is 
supported and everyone should 
try out new things.”

Study mode: 1 year full-timeStudy mode: 3 years full-time

UCAS W104
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The course focuses on 
developing the skills needed 
to curate a range of art and 
design objects within the 
context of public and private 
collections. Working alongside 
the established curatorial team 
at Chelsea Space, you will 
handle a range of Collections 
held by UAL to help you explore 
current debates and practices 
in curating. UAL’s Collections 
include: the ILEA Collection 
of Ceramics and Glassware 
(Camberwell), the Museum & 
Study Collection (CSM) and the 
Special Collection (Chelsea).

What to expect
Practical skills will sit alongside 
critical reflection to help develop 
a balanced approach to curatorial 
methods. Attention will be given 
to: exhibition design, concept 
development, marketing, press 
releases, and budgeting.

The course will also address 
current critical debates, keeping 
students up to date on issues 
such as: the formation of publics, 
the status of artists in collections, 
and objects and meaning.

Although the course will 
especially help those who want 
to further their experience of 
working with contemporary and 
historic collections, the practical-
critical balance will strengthen the 
development of many different 
curatorial approaches. The 
curatorial team at Chelsea Space 
will provide training within an 
active and supportive curatorial 
environment so that students 
engage with the best examples  
of contemporary practice.

Course Leader

Dr David Dibosa
David read history at Girton 
College, Cambridge. He was 
awarded a PhD in Art History  
from Goldsmiths College, London, 
where he studied under the 
celebrated theorist Professor  
Irit Rogoff. 

David trained as a curator in 
Birmingham where he staged 
public art projects, including 
a sculpture park in the West 
Midlands and In Sight In View, 
a billboard installation in 
Birmingham City.

Since his PhD, David has 
continued to develop his  
research into exhibition practice, 
focussing on museums. He 
was a Co-Investigator for Tate 
Encounters, a major project 
funded by the AHRC to look at 
museums and national identity. 
Currently, David leads research 
on museology, as Co-Investigator 
for Black Artists and Modernism, 
another major research project 
funded by the AHRC.

David has been teaching for 
nearly twenty years, and has 
lectured at UAL since 2004.  
His belief in embedded education 
– learning close to current 
professional practice – underpins 
his teaching philosophy.

Ultimately, though, David sees 
his teaching role as supportive:  
“I can show students how to facet 
their creative gems; the talent  
they already have is the most 
precious jewel.”

Student

Raffaella  
Mariadriana Matrone

“I started MA Curating and 
Collections in October 2017.  
A year on, many books read and 
digested and several exhibitions 
curated later, I feel much more 
confident in my practice, but I am 
also aware that you never really 
stop learning. However, I do feel  
I have the tools a curator needs to 
thrive, including how to overcome 
challenges I might face whilst 
developing my own practice. 
Knowing how to interface with 
other professionals is a key aspect 
of this process and exhibition 
planning holds few secrets for  
me anymore.

“On our course, alongside 
seminars and studio/collection 
visits, we get to curate an average 
of five projects per year, as 
well as the final summer show. 
These projects take place in 
various gallery locations across 
the Chelsea campus. Each 
location has a different brief 
and therefore you always get to 
curate a different type of project 
or different room. Through these 
projects we also have the chance 
to collaborate with academic 
librarian Gustavo Grandal 
Montero and Chelsea’s Special 
Collections team. 

 “All of these projects give 
you a deeper understanding 
of the curatorial practice and 
its challenges at large. I have 
acquired so many skills this year 
but the basics to remember are: 
teamwork, clear and efficient 
communication, proofreading and 
last but not least, art handling.”

MA Fine Art at Chelsea is 
one of the longest running 
postgraduate fine art courses in 
the country. It offers emerging 
artists an intensive programme 
of development to professional 
practice. The course is 
designed to help enhance 
the making, criticality and 
articulation of your practice. 
It aims to expand your work’s 
audiences and contextual 
reach. Experimental studio 
practice and individual inquiry 
are activated in professional 
contexts that challenge what 
art is or could be, how art is 
communicated, and how artists 
can develop their practices in 
forward-thinking and culturally 
progressive ways.

What to expect
 z To participate in regular studio 

consultancies, discussions,  
field trips and workshops

 z To actively engage with a wide 
array of practitioners and thinkers

 z To independently produce 
critically aware work

 z To contextualise your work in 
relation to contemporary cultural 
practices and ideas

 z To participate in discursive  
and collaborative practices  
with colleagues

 z To build your professional 
experience and portfolio  
through regular participation  
in public exhibitions, events  
and publications

 z To participate in our 
partnerships network, through 
which we organise workshops, 
lectures, seminars, studio visits, 
field trips and exhibitions. These 
currently include the Institute 
of Contemporary Arts (ICA), 
Sotheby’s Institute of Art and 
the UAL Research Centre for 
Transnational Art, Identity and 
Nation (TrAIN)

 z To be involved with the student 
run MA Fine Art public gallery 
situated at Chelsea

 z To contribute to the MA Fine 
Art student led online publication, 
mafazine.myblog.arts.ac.uk.  
It aims to encourage expanded 
practices of writing, video, 
journalism, cultural criticism  
and arts communication

Course Leader

Patricia Ellis
“The MA Fine Art course is unique 
for its activity-based learning, 
practicality, and audience-
engaged ethos. Participating 
artists design their own 
programme of study and receive 
mentoring throughout to develop 
their practices. We have the  
MAFA gallery, which is an on-
campus project space open to 
the public, where MAFA artists 
organise weekly exhibitions of 
their own work alongside works 
by UK-based or international 
artists they’ve invited. 

“Our naturally lit, purpose-built 
studios, excellent workshop and 
technical facilities, global research 
networks, and accessible and 
helpful staff make Chelsea a 
dynamic hub of creativity at 
the epicentre of Europe’s most 
exciting art metropolis.

“I’m an artist, writer, curator, 
and consultant, and I work 
with emerging artists in these 
capacities on the MAFA course. 
Outside of UAL, I have worked 
with the Danish Pavilion at the 
Venice Biennale. I am especially 
interested in the future of art: 
what art is or could be, how art is 
communicated, and how artists 
can develop their practices in very 
forward-thinking and culturally 
progressive ways.”

Student 

Rayvenn D’Clark
“My time at Chelsea has been 
an action-packed, often hectic 
but often joyous journey of 
exploration. I have learnt so much 
about myself as an individual 
and an artist. As I have grown 
in confidence, and travelled the 
world, this has seen my work 
become more ambitious – in terms 
of size and scale.

“I think that to work in the 
studio is to constantly navigate 
the personal and critical interests 
of your classmates. To be 
inundated with the work, and 
witness the process, of others 
really has had a positive effect on 
my practice.

“I have had a really great 
run of projects since engaging 
with my MA, being involved in 
several international exhibitions, 
workshops and panels which have 
boosted my confidence in ways  
I never thought possible. 

“I have most definitely matured 
as an artist and feel I have made 
efforts to reconstruct the narrative 
in terms of black art and artists.”

MA Curating and 
 Collections

MA  
Fine Art

Alumni

Cairo Clarke
“After graduating it was important 
to me to keep momentum and be 
immersed in the art world even 
if I wasn’t working directly for 
a gallery or institution. In doing 
so I’ve developed my practice 
into an even more collaborative 
approach, building relationships  
I highly regard with artists, 
curators and gallerists, that have 
led to really exciting projects and 
exposure to art. 

“My greatest achievements 
since graduating include being 
nominated on Outset Art Funds 
Emerging Curators Trip to Kassel 
and Munster, this was an amazing 
experience with a truly inspiring 
group of people. Also talking at 
Tate Exchange alongside Tate 
Modern Director Francis Morris 
at the W Project’s Women in Art 
Symposium. I spoke about my 
creative journey to a crowd of  
over 200 people in celebration  
of International Women’s Day.  
As well as this I love continuing to 
work with artists and support the 
development of their work. Being 
part of the developmental process 
of work, and fostering supportive 
relationships, have been hugely 
important to me.

“The most important thing I 
learnt on the course came from 
the crits, from talking about our 
work, our curatorial approaches 
and not being in an echo chamber 
of ourselves but being open and 
critiquing each other’s ideas, the 
good things and the things that 
were problematic – that was huge 
for me.”

After your degree
Many of our graduates go on 
to work as curators, either 
independently or within galleries 
and museums or other art and 
design organisations. Some 
of our students develop public 
programmes. Further study 
and research into exhibitionary 
practice is also a route that our 
graduates choose – focussing on 
collections research, exhibitions 
history and curatorial practice.  
MA Curating and Collections 
at Chelsea College provides 
students with the critical, 
historical and contextual studies 
needed to advance their careers.

Alumni

Ryohei Oba
Ryohei, 2017 MA Fine Art  
alumnus has since been working 
in the fashion industry in Tokyo, 
and has had multiple  
international exhibitions.

“Since graduating I have more 
consideration for my practice 
now, especially the management 
part of my practice. I have seen 
a lot of great art work, including 
some design pieces in London, 
and met some great artists.  
These experiences have made  
me consider how to access 
exhibition opportunities as an 
artist and also look for some 
presentation opportunities.

“At the moment I’m presenting 
one of my pieces of work at the 
Chicago Design Museum, and it 
will be added to their collection. 
I’ve just finished another 
exhibition at CICA Museum in 
South Korea, and I have also 
designed the main visuals for 
a new Japanese fashion web 
magazine, launched at the end  
of August 2018.

“During my MA, I collaborated 
with some full-time and part-time 
students, Mo Jiaqing, James 
Clark, and Moi Tran. I was part of 
an improvisational performance 
practice with Jiaqing and James 
using sounds and dance and 
I have continued working with 
Jiaqing on further video projects 
after graduation. With Moi,  
we designed some costumes  
for some theatres in London.  
I have also met some Japanese 
students from BA Textile Design 
and recently I have been working 
with them in the fashion industry 
in Tokyo.”

Study mode: 15 months full-time Study mode: 1 year full-time

Ant Hamlyn
MA Fine Art
Degree Show 2017

Ryo Heioba
MA Fine Art
Degree Show 2017

MA Curating & Collections, 
Jocelyn Herbert & Tony Harrison 
exhibition, 2016. Masks from 
‘The Oresteia’ Selected by 
Giovanni Rendina and Rui Pan
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sets itself up for students to easily 
move between them, to understand 
the relevance of the different 
workshops to their studies, in  
a very encouraging environment.

“We have the Digital Maker 
Collective, which is largely run 
by the students for the students. 
It acts as a cross-disciplinary, 
collaborative, student-run digital 
making space, where students go 
beyond their studies, and push their 
work into innovative areas. 

“And we’re launching a global 
design interactions lab, that’s fitting 
together Hong Kong, Canada and 
London as three key destinations, 
which can provide local and 
global context and insight to help 
design start to demonstrate its 
worth in overcoming global design 
challenges. The global outlook 
Chelsea has can underwrite  
such a lab, and I think that is  
unique to Chelsea.”

In fact, it reflects the very ethos 
of the College. “The design school 
has been looking at key global 

Simon Maidment is not only the 
Dean of Design, but he is also  
a practising designer. So Design  
at Chelsea reflects his experience 
in professional design, but  
also draws upon his years in 
college education.
“Chelsea is a beautiful, unique art 
college. It has that art college ethos, 
in its look, its feel, its architecture. 
It speaks to that almost traditional 
space for exploring creative practice. 

“But when you dig a bit deeper, 
you find these incredible making 
spaces, you find students practising 
film within graphic design, you 
find textile designers in the metal 
workshop. 

“And the relationship between 
the staff, the students and the 
workshops at Chelsea talks to  
that essential art college approach, 
which is about a sense of doing,  
of thinking through making, of trying 
and testing and challenging,  
of provoking, and of engaging.

“We have this wonderful ground 
floor complex of workshops, which 

Design
‘Chelsea sets itself up as  
a fluid, connected creative 
environment, where the 
boundaries between 
the disciplines, and their 
materials, have almost 
dissolved. This is an  
authentic art college.  
It’s real.’

Simon Maidment,
Dean of Design

fundamentally different in, 
say, Japan, in North America, 
in Mexico. And how core 
professional skills can be sensitive 
to geographic and cultural needs.

“The College context provides 
both a lens through which to look 
at those key design challenges, 
and a way of understanding the 
importance of context in design.”

“In terms of contemporary 
design practise, the Chelsea 
ethos underpins the idea of being 
able to work globally.

“When you pick up a product, 
a zine or a garment, that 
object embodies sensitivities, 
empathies, knowledge, 
understanding, and technical  
and critical skills. All of those will 
be tempered with the College 
ethos and the College experience.

“So the global perspective  
from Chelsea affords an  
approach which students can  
take forward, into the roles  
and responsibilities of their  
own careers.”

design challenges: health, wealth, 
mobility, security and community. 
Different places in the world 
represent different dynamics, 
different imperatives, different 
concerns – and different places 
to work – but we all face the same 
key challenges. And we talk about 
that at Chelsea in the context  
of globalisation.

“It is really vital for students 
to understand the importance of 
context. They may well be seeing 
design as a kind of invention 
space – but that has no sense 
of context, of who design is for. 
Context can be a brand, it can 
be a demographic, it can be a 
user or a place, it can be many, 
many things – but design without 
context is an impossibility.

“When students apply to 
Chelsea, they should understand 
that one of our key contexts 
is the global – understanding 
design from numerous cultural 
perspectives, and how design 
practice is the same and yet 
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This professionally-focused 
course has grown from  
the successful Foundation 
Degree that ran at Chelsea  
for many years. It develops the 
relationship between academic 
study and the contemporary 
practice of interior design. 
During this three year 
professional degree you will 
enjoy a range of live projects 
from small scale furniture and 
product design, through to  
large scale proposals for 
public and private interiors. 
The course has been 
awarded professional body 
recognition by the Chartered 
Society of Designers and 
works in partnership with key 
organisations and individuals 
from the design industry. 

What to expect
The course has distinctive design 
methods and skills agenda 
encompassing areas including: 

 z Product
 z Interiors
 z Modelmaking
 z 2D and 3D digital
 z Drawing
 z Photography
 z Workshop skills
 z Professional practice
 z Design enterprise  

and innovation 

You will be based in our design 
studio which will give you the 
understanding of a professional, 
working environment. 
Professional design briefs will 
introduce you to issues related to 
designing public interior spaces 
such as planning and ergonomics.

You will produce work that 
ranges from small to large-scale 
interior schemes examining all 
aspects of an interior design 
brief from conception through to 
completion. You will gain insight 
into the working environment 
through live industry projects 
in collaboration with project 
architects and developers.

Course Leader

Tomris Tangaz 
“As an alumna of both Chelsea 
and Camberwell, my personal 
experiences of education are 
deeply rooted within the art 
school tradition and fundamental 
to my practice as an educator. 
The BA Interior Design course at 
Chelsea explores our collective 
and individual agency in ‘making’ 
the world, whether it be through 
objects, furniture or space. Design 
is a critical conversation about 
how we live, work, socialise, 
and interact with one another 
and in doing so how we – as a 
community and society – thrive. 

“I came to design through 
Philosophy, specialising in Ethics 
at UCL. Art school enabled me 
to put into practice many of the 
social and cultural aspects of my 
interests through philosophies  
of making. Autonomy is important 
in the context of a learning 
institution, it’s the freedom to 
challenge everything and to 
question everything and is the  
real value of a creative education. 

“In my role as Course Leader, 
I’ve specialised in creating 
enterprise partnerships between 
education, industry and 
cultural organisations. We’ve 
participated, collaborated and 
led over 30 live projects on the 
course, connecting students 
to a diverse and broad set of 
contexts, networks and people, 
and actively engaging them 
within live situations and current 
debates. The course provides a 
truly distinctive design education 
through its teaching of design 
methodology, innovative making 
cultures and an emphasis 
on personal process and 
collaborative practice.”

Student  
(FdA Interior Design)

Konstanze Bindig 
“I chose to study at Chelsea 
because of its reputation.  
The course has close ties to 
industry and I love the fact that 
students get involved in live 
projects with industry. 

“It is a very intense course and 
there is a very fast development 
in skill sets. So far we’ve worked 
on technical drawings, digital 
drawings, photographic essays 
and portfolio assembly. My 
favourite was digital drawing due 
to its relevance in the job market. 

“I’ve improved my drawing 
skills, both with hand and in 
AutoCAD. I also learned the 
basics of photography and have 
learned to use InDesign in my 
work. I didn’t have any of these 
skills before I started the course. 

“Have a clear aim of what you 
want to do with your degree, and 
research what interior designers 
do once they graduate from 
their course. It’s important to 
understand the professional  
world out there.”

During this course you will 
examine the wide ranging 
aspects of the graphic 
design practice, process and 
contemporary communication. 
We place a strong emphasis 
on exclusive and bespoke live 
projects in collaboration with 
design studios and leading 
practitioners. The work you 
produce will reflect your 
passion for highly original ideas 
and the development of craft, 
digital and technical skills, 
preparing you for industry.

What to expect
The course offers the  
opportunity to explore:

 z Analogue and digital media
 z Editorial design, in print  

and digital
 z Creative typography
 z Print and promotional media
 z Moving image
 z Online and interactive design
 z Fashion and music  

industry promotion
 z Design strategy

You will explore and examine 
the wide-ranging aspects of 
the graphic design process and 
contemporary communication 
and have the opportunity to 
work on multiple creative briefs, 
learning how to manage a diverse 
workload with varied outcomes.

You will learn the key skills of 
your profession, supported by 
lead practitioners in their fields.

Throughout the course you will 
develop a sound understanding 
of the link between technology 
and the user, between creativity 
and the professional sector, and 
theory informing practice.

The course has strong links 
with industry which means 
you will gain vital commercial 
and networking experience by 
working on a number of exclusive, 
bespoke commissions, award 
schemes and live projects.

Course Leader

David Barnett
“Our course is diagnostic, so we 
can meet you where you are and 
help you on to where you want 
to go. We have an incredibly 
experienced and diverse teaching 
team who all have active practices 
of their own.

“I think people come to 
Chelsea to be part of a community 
exploring their potential as 
creatives, it’s not about making 
clones to fit an industry hole; but 
we also want you to be prepared 
and skilled for your working life. 
Here you’ll find people working 
on projects as diverse as they 
are – time travel through scent, 
how typography can help those 
with Autism, fashion promotion, 
filmmaking and documentary, 
or how to use branding to create 
social regeneration. This as well 
as live industry projects and 
regularly winning national awards 
for briefs like D&AD New Blood 
and YCN (You Can Now).

“As a graphic designer and  
a digital scenographer I’m always 
playing with the potential of 
where moving image, space and 
graphics meet. Movement driving 
shape, animation reflecting 
sound, type and colour at scale 
and motion capture are always 
intriguing me and driving my 
work forward. At the moment I’m 
returning to a long term project 
extracting movement data from 
archival footage of cinema and 
newsreel to drive graphic shapes. 
I work with many forms of making 
both analogue and digital and  
this multi-disciplinary approach 
is also what underpins the course 
here at Chelsea.

“Graduates enjoy coming back 
to teach on a regular basis, and 
we now have a thriving network  
of like-minds, making that leap 
into professional practice a little 
less daunting.”

Student

Molly Burdett
“At Chelsea you have the freedom 
to explore different avenues of 
graphic design communication 
without feeling restricted. It is the 
best course for exploring graphic 
design communication in its 
broadest sense. 

“Chelsea is held in such high 
esteem for good reason. You  
have the ability to express your  
full potential here, with the help  
of lovely tutors and great facilities.

“My work has developed 
hugely since being at Chelsea.  
I now have a love for film and 
art direction, which I didn’t have 
knowledge about before starting 
the course. And Chelsea is a great 
place to work; everyone is friendly 
and helpful, and the space itself  
is light and inspiring.

“I have had a variety of 
internships over the past couple 
of years. I have completed a few 
internships in the film industry, 
fashion and design studios.  
This has really helped to inform  
my practice creatively, and  
also improve my knowledge  
of different industries.”

BA 
Interior Design

BA Graphic Design 
 Communication

Alumni

Carl Bresnahan
“Since I graduated, I’ve continued 
on the journey that I began with 
my final major project at Chelsea. 
It was based on the concept and 
idea of holograms. I managed to 
gain traction with the idea quickly 
and established a company in 
November 2015 called Intaglow.

“Soon after, I was contacted 
by Wired magazine to exhibit at 
their Wired Retail event alongside 
Volvo, Oculus, Valtech and  
various other tech companies.  
In January 2016 I completed my 
first commission in Las Vegas 
at CES, the annual trade show 
organised by the Consumer 
Technology Association.

“I think my biggest 
achievements since graduating 
are being picked by Yahoo as  
one of their ‘top 10 cool things’ 
at CES 2016, and creating 
holograms for Swarovski in Milan 
for their design week.

“I have learned that the most 
important part of working in 
design is surrounding yourself 
with the right people. This enables 
all levels of creativity to flourish 
and any ideas, however wild and 
crazy they may be, can come  
to fruition.”

Alumni 
(FdA Interior Design)

Luke Sharma 
“Coming from a product design 
background in school, Tomris 
encouraged me to believe 
that although I didn’t have the 
experience within interior design 
or arts school, the passion I have 
for design was enough. Tomris 
gave me the platform I needed to 
excel in my own ability by giving 
me a chance. 

“Live projects were the most 
exciting part of the course. 
Working alongside professional 
practices such as The Decorators 
was an amazing opportunity 
because the project felt real.  
Real deadlines, real sites and real 
clients put myself and my peers in 
at the deep end, getting a genuine 
feel for what it is like to work  
in industry. 

“The course gave me the 
discipline to meet my deadlines 
and execute my ideas via the 
correct software which I used  
to project my ideas in a 
professional manner.”

FdA Interior Design
Degree Show 2018

Graphic Design Communication
Degree Show 2018

Study mode: 3 years full-time

UCAS W252

Study mode: 3 years full-time

UCAS W216

How to apply  
Page 62 

Visit us on  
an Open Day  
Page 64

4342 arts.ac.uk/chelsea-courses arts.ac.uk/chelsea-coursesChelsea College of Arts Chelsea College of Arts



Our vibrant studio culture 
and textile workshops set 
the context for you to take 
an experimental, critical and 
creative approach to textile 
design. You will be encouraged 
to bring together ideas  
and concept development 
through projects that include 
both fashion and interiors/ 
spatial contexts, design 
activism and sustainability. 
Students graduating from  
our course become innovators 
in design, materials and  
colour development and  
design activists.

What to expect
The course encourages 
‘responsible design’, introducing 
you to current and future-thinking 
textile design contexts. You will 
consider what it means to be a 
designer for current and future 
scenarios through ideas-led 
projects that kickstart design 
thinking. You will test out ideas 
through sampling/prototyping/ 
presenting. The course 
offers the opportunity to gain 
broad technical skills through 
introductory Year 1 ‘taster labs’ in: 
Stitch and mixed media textiles 
(including digital embroidery), 
Knit, Weave (including digital 
Jacquard), Digital print, Screen 
print, Dyeing.

You will learn to develop skills 
in visual research, idea generation 
for design and technical skills 
supported by lead practitioners 
in their fields. The interaction 
between conceptual ‘thinking 
and making’ and between new 
technologies and traditional 
craft processes is part of the 
dynamic ethos of the course. 
Environmental and emerging 
social debates and concerns are 
embedded within the curriculum 
supported by staff research.

Your practice is underpinned 
by critical thinking lectures 
and seminars to support you in 
considering your design practice 
within broad social, cultural, 
environmental and historical 
contexts. You will gain vital 
professional textile experience 
by working on a combination of 
design thinking projects and live 
projects across the second and 
third year.

Student

Lottie Percival
“My time at Chelsea, as well as 
my Erasmus exchange at the 
University of Borås in Sweden, 
has provided me with a confident 
amount of technical textile 
knowledge to play with and 
turn into my untraditional and 
outlandish textile mediums.

“In exploring out of the ordinary 
textile materials such as wood, 
ceramics and wax, I’ve been 
able to invent textiles in multiple 
dimensions that can stimulate 
sensitive emotions in people.  
The more knowledge I’ve 
gathered in techniques of 
drawing, screen printing, casting 
and hand building, the more I’ve 
come to realise the interest I have 
in making objects that you want  
to pick up, squeeze or stroke.

“I think the biggest influence 
taken from my time at Chelsea 
has been spending time 
experimentally making in the 
3D and textile workshops 
with Chelsea technicians. 
They unveiled to me new and 
professional techniques of 
making, therefore letting me play 
with and manipulate processes 
into my own creations that have 
functional qualities.”

Programme Director

Caryn Simonson 
“Textiles is going through exciting 
times. Always at the forefront of 
innovation, through technological 
advancements and material 
invention, the subject right now 
sees design researchers active 
in collaborations with scientists, 
engineers, programmers, and with 
local and global communities. 

“Our studio projects are open-
ended, for students to be free  
to form their individual direction 
and research within a given theme 
or context. 

“The briefs might include 
teamwork and collaborative 
approaches to social design 
questions, research outcomes, 
fashion, interiors, spatial,  
product or digital outcomes.

“One of the most popular 
projects has engaged students 
in working towards a textile 
swatch collection of Spring/
Summer fashion materials for the 
international trade fair, Premiere 
Vision in Paris. There, our 
designers have been successful 
in selling work to companies 
including Nike, Louis Vuitton, 
Cèline and Erdem.

“A recent ‘live’ project with 
GGHQ Fashion Intelligence 
and CELC – The European 
Confederation of Flax and 
Hemp – saw shortlisted students 
working towards the I Love 
Linen Campaign, showcasing 
their work at the V&A’s Sackler 
Centre and Premiere Vision, Paris. 
Collaborations such as these 
expand thinking and making, 
invention and imagination 
bringing new ideas to the design 
studio table. 

“Together with two year 2 
students, I participated in the  
KIT Design Lab Textiles  
summer school 2018 (Japan),  
to re-imagine future applications 
for silk chirimen. Working in 
teams with an interdisciplinary 
expertise opens up new ways of 
approaching design outcomes.” 

“My own research explores 
fabric and semiotics, textiles 
and gender, and how 
material meanings affect the 
representation of textiles 
within digital and photographic 
environments. My most  
recent project was a curated 
exhibition, Motorcycle Cultures, 
showcasing designed objects, 
textiles and fashion, photography 
and film, running alongside  
an international conference  
I organised on motorcycle 
studies.” 

BA  
 Textile Design

Alumni

Liisa Chisholm
“During my first six months out 
of Chelsea, I worked in-house 
assisting with print design at 
Stella McCartney Kids. It was fast-
paced, demanding, and helped 
me get my foot into industry.

“I have since been freelancing 
for a year and a half, which 
definitely suits my personality. 
I work regularly with a textile 
design studio in North London, 
as well as with a growing range 
of commercial clients. I also 
regularly exhibit work, do private 
commissions, and take part in 
group shows, which I find to be 
a necessary way to push my 
personal practice forward and 
reflect on what I like doing most.

“I am constantly learning how 
to shape my practice into different 
formats. Recently, this has meant 
a lot of large scale work and I hope 
to continue to grow and learn in 
this way as the months pass by. 

“The Textile Design course at 
Chelsea is very broad. Having 
three years where my main focus 
was to experiment and play 
helped me to realise how much 
I value colour; how much space 
there is to play with when putting 
colour back into the world.” 

Study mode: 3 years full-time

UCAS W231

‘Being part of a year group 
that was so inventive and 
outlandish in the materials  
they used made me proud  
to be a Chelsea student.’
Lottie Percival, (right)  
BA Textile Design 
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Graduate Diploma Graphic 
Design will enable you to 
develop your graphic design 
thinking and making.  
The course is designed  
for students who have a BA  
but not necessarily in this 
subject area and wish to 
progress to MA level.

What to expect
You will be introduced to 
the key elements of graphic 
design alongside historical 
and contemporary theoretical 
contexts. The project-led learning 
on the course is based around 
a ‘tool kit’ of transferable and 
professional skills as well as 
discipline-specific crafts such as 
typography, analogue and digital 
image making and contemporary 
presentation techniques.

There will be opportunities 
to work on commissions and 
live projects. These will help 
you improve your application 
of conceptual, production and 
critical skills within the design 
process through input from 
professional practitioners, group 
crits, workshops, seminars  
and discussions.

The course will have a visiting 
speaker programme exploring 
contemporary practice and 
cultural contexts. You will 
have access to Chelsea’s 
shared workshops including 
laser cutting, photography, 
metalwork, woodwork and audio 
visual editing suite. The course 
is committed to supporting 
students in developing the skills, 
knowledge and confidence 
necessary to continue your 
creative practice. Personal and 
professional development is 
integrated into the course  
with opportunities to develop  
your skills through bespoke 
sessions, talks with industry 
practitioners and career 
management and postgraduate 
progression seminars.

Course Leader

Laura Knight
“On leaving a BA, or after time 
working in industry, it can be 
difficult to position your practice 
in the broad (and ever expanding) 
world of graphic design. During 
this year you will have the 
opportunity to explore and develop 
ways of working. You will be 
pushed to think about the subject 
from different perspectives and 
explore what practice really means 
to you. The course brings together 
a range of students and staff  
from different backgrounds  
and disciplines, and it is on this 
variety that we build the experience 
of the course each year.  
You will take part in workshops 
and seminars, independent and 
collaborative projects and you will 
be encouraged to develop your 
own ways of working, not just  
as a designer but as a group  
of designers.

“Chelsea provides a unique 
working environment. The  
location gives you easy access  
to a huge range of arts and cultural 
institutions and really helps you 
access London as a resource 
for learning. The scale of the 
College is really suited to giving 
you a personal and meaningful 
interaction with your fellow 
students. The muffins in  
the canteen are also excellent.

“My own experience as a 
designer spans a number of 
different working contexts.  
 My current practice is in the field 
of information design and data 
visualisation. The act of visualising 
often brings a clarity not possible 
by other forms of analysis.  
I encourage students to think 
visually at every stage of their 
design process and consider the 
methods and processes they are 
using to explore ideas.

“Professionally I work in 
interdisciplinary teams, often 
with scientists, psychologists, 
statisticians and engineers – 
sometimes I am the only designer. 
This aspect of my practice has 
given me an expanded sense  
of the possibilities of graphic 
design and the many ways we  
can contribute as designers.  
As a student on this course I will 
encourage you to engage with 
subjects and fields that interest 
you and to explore the ways you 
can collaborate with other people 
to communicate.

“There are opportunities to work 
on collaborative and externally 
facing projects throughout the 
course. We don’t like to dictate or 

prescribe the formats you work 
in as a designer. This means that 
the work you produce could take 
many different forms. At all stages 
of the course we will consider how 
to communicate your work, which 
may be through shows, events, 
publications, workshops, talks, 
experiences etc.

By the end of the year on the 
Graduate Diploma I would hope 
that students feel a sense of 
confidence in their practice as a  
designer. They will have built and 
participated in a community of 
practice, developed a number  
of interesting projects in new 
contexts, expanded their 
professional network, and 
developed the research skills to 
enable them to progress in their 
practice or to go on to study at 
Masters level.

After your course
It is anticipated that many 
students on the Graduate 
Diploma course will progress onto 
the one year, full-time MA Graphic 
Design Communication course 
at Chelsea. However, students 
will also be supported in applying 
to other MAs, as well as PhD 
programmes where appropriate.

BA Graphic Design 
Communication
Degree Show 2016

Study mode: 1 year full-time

Through critical thinking and 
making, this course offers 
you the chance to explore 
our relationship to objects. 
Making is placed firmly at the 
centre of design production, 
developing your practical skills 
and combining these with a 
critical, investigative approach 
to objects.

What to expect
You will develop an 
interdisciplinary approach to 
design, drawing from areas 
as diverse as anthropology, 
architecture, fine art, interior 
design and craft production. 
The focus is on ‘small batch’ 
production and the one-off 
within design. Key ideas lectures 
will introduce you to important 
debates and theories that 
underpin contemporary art and 
design. A programme of visiting 
speakers, all practising designers 
and makers, will introduce you to 
a broad range of contemporary 
work. The course has a strong 
industry focus and students 
have worked on projects in the 
UK and internationally, including 
recent live projects with the Future 
Research Lab Milan, Future City 
and Guy’s & St. Thomas’ Hospital. 
A series of visits to cultural 
establishments in London is 
augmented by trips abroad, which 
in the past have taken in the Milan 
and Stockholm Furniture Fairs. 

You will develop and produce a 
professional portfolio appropriate 
for your career aspirations. 

Course Leader

Jason Cleverly 
Jason Cleverly has been a course 
leader at both Falmouth and 
Staffordshire Universities. In his 
own practice he develops and 
designs interpretive craftworks 
for museums and art galleries and 
has published a number of book 
chapters, conference papers and 
journal articles on this subject.  
He is also a PhD student 
completing a critical evaluation  
of this situated design practice.

“The course is designed 
to encourage learning and 
developing unique approaches 
to design practice. A key part 
is developing as an individual 
by learning from staff who have 
experience and knowledge of  
the world of design as well as  
the opportunity to design and 
make three dimensional objects  
as a personal response to  
design problems. 

“The best reasons for choosing 
this course? Our students get  
high profile exposure; a recent 
graduate was awarded an 
innovation prize by John Lewis 
at New Designers. We have 
live projects, staff who are 
practitioners, great facilities,  
and Chelsea’s unique location  
in London.”

Alumni

Jaxon Pope
“By far the most valuable 
aspect of studying 3D Design 
was the experience of learning, 
collaborating and problem solving 
with my classmates, one of 
which is now my design partner 
in the company we set up after 
graduating, Selce Studio. The 
opportunity to meet people with 
similar interests but from different 
backgrounds and cultures created 
an invaluable and unpredictable 
melting pot, something that is 
unique to studying in London.  
The University network also 
continued to be supportive after 
graduation and we have been 
able to remain in contact with our 
tutors as professionals.”

BA Product and  
Furniture Design

Yuqi Sun
BA 3D Design (Camberwell)
Degree Show 2018

Yuxuan Zhang
BA 3D Design (Camberwell)
Degree Show 2017

Study mode: 3 years full-time

UCAS Awaiting code Graduate Diploma 
Graphic Design
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Graduate Diploma  
 Textile Design

Graduate Diploma Textile 
Design is a new course for 2019 
that will enable you to develop 
your textile design thinking  
and making. The course is 
designed for students who  
have a BA but not necessarily  
in this subject area and wish  
to progress to MA level.

What to expect
You will be introduced to 
the key elements of textile 
design alongside historical 
and contemporary theoretical 
contexts. The project-led  
learning on the course is based 
around a ‘tool kit’ of transferable 
and professional skills as  
well as discipline-specific  
textile processes.

The projects you will work 
on during your time on the 
course will help you to improve 
your application of conceptual, 
production and critical skills within 
the design process through input 
from professional practitioners, 
group crits, workshops, seminars 
and discussions.

You will have access to 
a lecture programme which 
includes visiting speakers 
exploring contemporary practice, 
sustainability and cultural 
contexts, and you be introduced 
to Chelsea’s textile workshops. 
The course is committed to 
supporting students in  
developing the skills, knowledge 
and confidence necessary to 
continue your creative practice. 
Personal and professional 
development is integrated into 
the course with opportunities 
to develop your skills through 
bespoke sessions, talks with 
industry practitioners, and career 
management and postgraduate 
progression seminars.

Programme Director

Caryn Simonson
“Textiles is going through exciting 
times. Always at the forefront of 
innovation, through technological 
advancements and material 
invention, the subject right now 
sees design researchers active 
in collaborations with scientists, 
engineers, programmers, and with 
local and global communities.

“My own research explores 
fabric and semiotics, textiles  
and gender, and how material 
meanings affect the representation 
of textiles within digital and 
photographic environments.  
My most recent project was a 
curated exhibition, Motorcycle 
Cultures, showcasing designed 
objects, textiles and fashion, 
photography and film, running 
alongside an international 
conference I organised on 
motorcycle studies.

“The Graduate Diploma is an 
exciting new development in the 
Textile programme at Chelsea. 
We envisage this new course will 
forge meaningful connections with 
the established BA and MA Textile 
courses including a shared lecture 
programme and live project 
opportunities across the courses.”

After your course
It is anticipated that many 
students on the Graduate Diploma 
course will progress onto the one 
year, full-time MA Textile Design 
course at Chelsea. However, 
students will also be supported 
in career progression, applying 
to other MAs, as well as PhD 
programmes where appropriate.

Study mode: 1 year full-time

The Graduate Diploma is a 
full-time one year programme 
equivalent to the third year of an 
interior design undergraduate 
course. It will provide you 
with the skills and experience 
required for further study at MA 
level. Students on this course 
come from many different 
backgrounds but will already 
have gained a first degree.  
Once on the course you will be 
able to combine the skills you 
already have with the interior 
design skills you will gain, to 
make you a more able designer. 

What to expect
Through this course you 
will develop a flexible open-
mindedness when thinking about 
interior design and you’ll be  
given the opportunity to critically 
engage with contemporary  
design approaches.

We will show you how to 
connect with interior design in 
a variety of ways, for example, 
through designing, visually 
communicating, researching  
and writing.

The course is delivered in  
three units which help you build  
up the skills and expertise you 
need to progress; these units  
are, Commodity and Design,  
The Negotiated Design 
Programme, and Professional 
Context.

Within these core units,  
you will work on a number of 
smaller projects, including 
residential and commercial/public 
realm creative design projects  
as well as research and 
professional development.

During the year students  
are involved in various live  
projects. These are across the  
field of interior design, including 
retail, restaurants, hotel, other 
hospitality, and of course 
residential. We work closely with 
industry professionals and our 
students are offered a range  
of possible work experience  
and internships, often leading  
to employment.

Course Leader

Josef Huber
“The course is dynamic, fast 
moving, and gets students 
where they want to be. Students 
come to the course with diverse 
backgrounds and a variety of 
aims and expectations, so we 
encourage an element of choice 
of direction. The work students 
produce is in many ways a 
personal journey, helping the 
students to arrive at their desired 
destination, be it employment 
within the industry, further study 
or a whole range of other areas. 

“The course benefits from 
being within the dynamic and 
lively Interior and Spatial Design 
programme, and we have the 
fantastic support and resources  
of not only the College but the 
whole of the University of the  
Arts London.”

“My own practice focuses 
on creative real and conceptual 
architecture and interiors 
projects. We work for private 
and commercial clients and also 
as part of the investor/owner/
operator group. Current projects 
include a series of hotels in the UK 
and Japan, and a new-build house 
on the south coast. 

Graduate Diploma  
 Interior Design

Student

Danai Batskou
“Coming to Chelsea as a 
mechanical engineer with mostly 
technical skills, I have learnt 
how to reflect, observe and 
visualise my ideas and also how 
to work with new materials in the 
workshops. Experimenting with 
materials and my ideas in the 
workshop has transformed and 
developed my designs.

“During my time at Chelsea  
I have volunteered at the Lumiere 
London light festival, I am also 
working part-time for Arts Temps 
and the UAL Students’ Union. 
Studying and living in London is 
an ongoing exploration for me. 
Going to design events, live gigs, 
and beautiful cafes, walking in 
parks and going to the theatre are 
my highlights.

“After my graduation and 
looking to the future, I have many 
ambitions. From October I am 
continuing my studies at Chelsea 
by doing an MA in Interior and 
Spatial Design. During the next 
year I want to become a stronger 
designer. I want to create my  
own business and also work  
on different artistic projects.

“I am proud to be a Chelsea 
student. The college has a strong 
reputation for a reason.”

After your course
It is anticipated that many 
students on the Graduate  
Diploma course will progress onto 
the one year, full-time MA Interior  
and Spatial Design course at 
Chelsea. However, students 
will also be supported in career 
progression, applying to other 
MAs, as well as PhD programmes 
where appropriate.

Graduate Diploma 
Interior Design
Summer Show 2018

Hannah Robinson
BA Textile Design
Degree Show 2017

Study mode: 1 year full-time
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You will explore creative 
approaches to sustainable 
textile and surface design, 
supported by a unique and 
vibrant community of fellow 
students, teaching staff and 
visiting practitioners.

What to expect
On this studio-based, practice-
led course, there are numerous 
opportunities for developing 
and collaborating on pioneering 
work within the textile industry 
and your study is underpinned 
by a supportive theoretical 
framework, as well as instruction 
in professional contemporary 
practice. A key course focus 
is concern and debate about 
the designer’s role in and 
responsibility for environmental 
issues. We encourage you 
to respond to the growing 
awareness of selecting raw 
materials, and working out the 
impact of production and the 
ultimate life cycle of the product, 
especially concerning its disposal 
or re-use. Throughout the course, 
you participate in and develop 
your skills through individual and 
group tutorials, workshops, online 
resources and postgraduate talks 
designed to introduce you to a 
range of visiting artists, designers 
and other practitioners. 

The Centre For Circular 
Design is a research unit based at 
Chelsea whose focus investigates 
materials, models and mindsets 
for a circular economy and the 
role designers play in sustainable 
futures. The principles they have 
developed are embedded within 
the course ethos. 

Acting Course Leader

Jane Murrow 

“My specialism is knit and 
knitwear and I’ve worked with a 
huge number of different market 
levels over 20 years. I was a 
knitwear designer for Nicole Farhi, 
a senior designer for Topshop, 
and I’m now a trend consultant for 
M&S Kidswear.

“What sets MA Textile Design 
at Chelsea apart is the very strong 
design focus but within an art 
school context. There is also a 
diverse student body which mixes 
well to build a strong design and 
social community.

“The core of the course is a 
sustainable approach to design 
which underpins all teaching 
and practice. The MA Textile 
Design studio environment 
supports students working both 
individually and in group contexts. 
This enables students to build 
relationships with one another 
and the space for them to really 
consider their work.

“We recently worked with 
the world’s biggest denim 
manufacturer, Isco, because they 
are at the forefront of sustainable 
approaches in production.  
In their design competition we 
had finalists take part in a fashion 
show attended by 500 industry 
professionals two years running.  
Our finalist in 2016 also got 
selected to exhibit with Isco at  
the Copenhagen fashion show, 
which was all about sustainable 
design thinking.”

Student

Steffy-Luise Dyer
“Chelsea ‘changed me’, for the 
better I should add. I started off a 
messy, random, colourful, creative 
person who experimented 
more than anything. Now I am a 
concept-based textile artist, using 
neutral tones. If you would speak 
to any of my secondary school 
teachers now, they would be 
amazed how far I have come.”

“The studios are a generous 
size at Chelsea, which is why  
I love it here. I’m not limited to  
a specific size, which is great for 
experimentation. The studios are 
also a great place for students to 
have a sense of community on 
campus. Someone is always in 
the studio and it’s great to share 
and expand on ideas with my 
peers. Sometimes you need to 
step back with fresh eyes and 
get someone else’s opinion; it is 
always insightful.”

“I’m proud to be a Chelsea 
student because it has widened 
my view and allowed me not to 
end up a stereotype down the 
path that was already set for me. 
Chelsea has allowed me to  
be myself. 

“My advice to students joining 
Chelsea is to do more than you 
think you need to do. I have seen 
so many people on both my 
courses scrape by or do the bare 
minimum. Don’t be that person. 
Thrive, allow creativity to flow, 
take criticism with a pinch of  
salt. Attend everything, speak  
to everyone and learn all you  
can from the people you meet,  
as that is what going to university 
is all about.”

Our MA Interior and Spatial 
Design Course has developed 
a distinctive identity born from 
our traditional position as part 
of an ‘art school’ environment 
coupled with our contemporary 
view of experimental spatial 
practice and the blurring of 
disciplinary boundaries. 

The cultural diversity of 
both students and staff, and 
academic and disciplinary 
backgrounds feeds a rich  
mix of research-led practice. 
We are committed to the critical 
investigation of space through 
the theoretical and practical 
research interests and activities 
of our students. 

 
What to expect
The course encourages and 
facilitates cross disciplinary 
activities within and without the 
school. We provide opportunities 
for working on live projects with 
various institutions and are 
working on new collaborations 
with practitioners in various fields. 

All students on the course 
are encouraged along a path 
of personal critical discovery, 
starting with an initial area of 
individual research interest. 
Our bias is towards a research-
led practice. This allows for a 
wide range of opportunity and 
a matching of idea and context 
which is unattainable when 
working in other ways. 

The course relies on an iterative 
approach to the gestation of 
a project, with various steps 
being undertaken repeatedly 
as focus changes from general 
to specific, detail and overview 
and cycles through these over a 
period of time. This encourages 
a depth of understanding and 
critical reflection of the full 
spectrum of your work, evidenced 
through your thinking, writing, 
drawing, making, testing, talking, 
presentation, peer to peer 
engagement and collaboration. 

If you feel you want to explore 
and discover what you are 
capable of, if you want to feel 
more excited but also more 
confused about your work then 
we may be the place for you.  
We’ll help you to find the time and 
the focus to develop and define 
your practice and to move forward 
on your lifetime of learning.  
We won’t have all the answers  
and neither will you, but there may 
be more clarity after spending 
time in our space. 

Course Leader

Amritt Flora
“We have developed a distinctive 
course identity born from our 
traditional position as part of 
an ‘art school’ environment, 
committed to the research-led 
critical investigation of space 
through the theoretical and 
practical research interests  
and activities of our students.  
We consider that all spatial 
practice should be investigated as 
a form of performance related to 
context, narrative and experience 
and above all intention.

“Projects develop through 
discourse and practice and 
encompass all scales, speculative 
positions and techniques. We ask 
students to position themselves 
and their practice in a conscious 
manner that responds to current 
aesthetic, political and socio-
economic conditions.

 “As the course leader, I bring 
a range of complementary skills 
and experiences to the course 
team. I have spent the first half 
of my career as an architect 
working on commercial and 
residential projects in the UK, 
Sweden, Namibia, Kenya, 
Rwanda, Somaliland and Nigeria. 
During that time, I have taught 
both Interiors and Architecture at 
Middlesex University, University 
of Nairobi and University of 
Lagos. For the last decade I have 
been a full time academic with 
Central Saint Martins, Middlesex 
University and now Chelsea 
College of Arts.

“My mixed professional and 
personal background provides me 
with a broad cultural and socio-
political understanding when 
working in our internationally 
diverse University. A strong 
interest in film, dance and cycling 
round off an ability to see spatial 
practice and the relation of body, 
space and time in a way that 
conflates disciplines and focuses 
on the experiential response  
of the users and occupants of  
any space.” 

Student

Eloïse Morant
“Over the course of the year I have 
become much more of a maker 
and experimented a lot in my 
projects. My most recent work is 
an interactive sound installation, 
which is designed to allow people 
to experience the city through 
their senses.

“A key influence on my work 
has been Evelyn Glennie who 
is a deaf percussionist that 
learned to recognise higher 
and lower frequencies of sound 
with different parts of her body. 
This inspired me to create an 
installation which involves the 
haptic sense for people to not  
only hear the sound of the city,  
but reconnect by feeling it as well.

“During my time at Chelsea, 
I have had the chance to 
participate in Tate Exchange 2018 
with the Digital Maker Collective. 
I met the collective in the Chelsea 
MakerSpace and got involved 
in the Growing Space Project, 
addressing sustainability issues 
and recycling.

“I think that being in a class 
of people from all sorts of 
backgrounds this year really 
provided me with a wider view of 
design approaches and careers. 
We influenced each other by 
providing an outsider’s view on 
everyone’s work to help each 
other progress in our concepts.

“I am proud to be part of 
Chelsea College of Arts which has 
an established and prestigious 
network offering opportunities  
for exchanges between areas  
of study.”

MA Interior  
 and Spatial Design

MA 
 Textile Design

Alumni

Daniel Ismail 
“Before my MA course at Chelsea, 
my working environment was 
always separated from the art 
studios and was a very technically 
based environment. It was a very 
different experience at Chelsea 
and I began to be inspired 
artistically from both tutors  
and students alike. 

“Since graduating I have 
started my own design office 
called Capitecture Design Bureau 
which is currently operating in 
Malaysia and Turkey. My major 
practice is interior architecture, 
however I have always believed in 
interdisciplinary work and with my 
office I do a wide range of design 
projects from private residential  
to smartphone applications. 

“I have also worked on 
designing and establishing my 
own furniture design collection 
‘Furnitecture’ which is a furniture 
collection that emphasizes 
architectural components such 
as structural and material aspects 
that are extracted and applied to  
a smaller scale object such as  
an item of furniture.”

After your degree
Our course has been producing 
successful post graduates for 
over a decade. We have alumni 
around the world working in 
diverse fields and spanning all 
spatial practices, whether in 
commercial interior design, art, 
film, theatre or other related fields. 
What they have all gained is an 
ability to think deeply about their 
ideas and responses to the world 
around them and take distinctive 
and inspiring views of how they 
can engage with the spaces  
we inhabit.

Alumni

Neha Rao
Neha graduated from MA Textile 
Design in 2017 and is currently 
living in her home town of 
Mumbai, India.

“After completing my 
postgraduate studies, my 
perception of design and 
sustainability has changed a lot. 
It has moved from aesthetics 
towards core concepts and 
innovative development. 

“I started consulting on 
product development projects 
with Reciprocal Ventures, a UK 
based start-up. I worked on the 
initial concepts for an innovative 
range of sustainable belts, which 
also included helping implement 
sustainable practices from the 
choice of material, system design, 
packaging, shaping the brand 
ideology and more.

“I have a couple of 
collaborations with brands and 
designers happening, and I am 
currently working with a fellow 
designer on a submission for an 
artist grant. I am now expanding 
and diversifying the application of 
a colourant made from industrial 
waste from fabric to paper 

“I was also a part of designing 
and managing an exhibition at 
Story of Space, a design and art 
festival in Goa, India, which is  
held in November every year.  
I have continued to work on my 
final degree show project ‘Soot’ 
back in India in parallel with  
these projects.

“At Chelsea, I felt liberated –  
it gave me wings to fly. I got the 
required exposure that my career 
needed, and this also helped me 
grow my network. It made me very 
independent, and has been a life-
altering experience.”

After your degree
Graduates on this course have 
gone on to pursue careers 
as textiles practitioners and 
designer makers, working with 
or establishing their own major 
and independent fashion labels. 
Recent graduates have found  
jobs such as a print designer for 
Ralph Lauren in New York and 
in-house designer for Heritage 
Cashmere. Another works on 
sustainable craft-design projects 
in India. You are likely to find 
opportunities in freelance design 
work or interior product design 
too. Our graduates are equally 
well placed to apply to undertake 
further research.

Gina Dimakopoulou
MA Textile Design 2018

Jing Zhang
MA Interior and Spatial Design
Degree Show 2017

Study mode: 1 year full-timeStudy mode: 1 year full-time
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Research at Camberwell, 
Chelsea and Wimbledon 
encompasses our research 
degree and taught postgraduate 
students, professors, readers, 
and fellows, as well as three 
University Research Centres:  
Ligatus, Transnational Art, 
Identity and Nation (TrAIN)  
and Centre for Circular  
Design (CCD).

We enable staff and students to 
develop their research careers 
and create research with cultural 
and social value.

The colleges share common 
research interests in critical fine 
art practice, design, performance, 
fine art, drawing, art history and 
theory. Through our research 
degrees and taught postgraduate 
courses, each college maintains 
its unique research identity.

 z Camberwell’s particular 
research strengths lie in book arts, 
craft, design, illustration, painting 
and photography

 z Chelsea’s particular research 
strengths lie in curation, interior 
and spatial design, museology, 
the oral history of art and design, 
photography, textiles and 
transnational art

 z Wimbledon’s particular 
research strengths lie in costume, 
experimental film, performance, 
and theatre

Centre for  
Circular Design 

Co-Directors: Professor 
Rebecca Earley,  
Dr Kate Goldsworthy

Centre for Circular Design (CCD)’s 
work is focused on how design 
practice can innovate, inform, 
and guide the development of the 
circular economy for materials, 
textiles, fashion and other  
design fields. 

Founded in September 2017 
by its Co-Directors, building on 
the specialisms and expertise 
established within the Textile 
Environment Design (TED) 
research group since 1996, CCD 
members are world leading in 
practice-based and design-led 
research for textile research. 

Design has been an important 
element of the resource-intensive 
production and consumption 

Ligatus 
Researchers: Prof. Nicholas 
Pickwoad, Dr Athanasios Velios

Ligatus offers a unique 
environment within UAL, 
combining the history of 
bookbinding, book conservation 
and archives with research into 
digital documentation, semantic 
technologies and collection 
survey tools. It was established by 
Professor Nicholas Pickwoad.

Bookbinding history and 
terminology
Using bookbinding to enhance 
our understanding of the history 
of the book and to inform 
practice in book conservation. 
Ligatus completed foundation 
work on terminology (Language 
of Bindings Thesaurus) and 
pioneering survey work at the 
Library of the St. Catherine 
Monastery in Sinai. 

Research 
 Centres

Transnational Art, 
Identity and Nation

Director: Professor  
Paul Goodwin
Centre Members: Professor Toshio 
Watanabe, Dr Michael Asbury, 
Professor Oriana Baddeley, 
Professor Sonia Boyce, Professor 
Jane Collins, Dr David Dibosa, 
Professor Paul Goodwin, Dr Yuko 
Kikuchi, Dr Pratap Rughani,  
Dr Lucy Steeds, Professor Carol 
Tulloch, Dr Djurdja Bartlett

The Research Centre for 
Transnational Art, Identity 
and Nation (TrAIN) is a cross 
disciplinary forum for historical, 
theoretical and practice-based 
research in art and design. 

TrAIN’s investigative focus is 
attentive to the complex dynamics 
involved in the production and  
circulation of art works, exhibitions 
and design objects as they cross  

Research
porous national borders in an  
increasingly transnational context 
where the centrality of Eurocentric 
modernism has been disputed. 
Since 2004, TrAIN’s pioneering 
programme of research projects, 
Open Lectures, conferences, 
partnerships and international 
residencies has played a leading 
role in establishing the discourse 
of the ‘transnational’ in the field  
of art and design globally. 

TrAIN welcomes doctoral 
research students working across 
art historical and practice-based 
methods and media including 
fine art, design, craft, curation, 
performance and popular art 
forms. Current TrAIN research 
strands include: Transnational 
Indigeneity; East Asian Visual 
Cultures; Contemporary Art  
and Latin America; Black 
Artists and Modernism; Critical 
Museology and Curating and 
Performing Romani Identities  
as Strategy & Critique. 

systems of the 20th Century. 
It continues to impact natural 
systems and human populations 
throughout the textile supply 
chain. CCD aims to accelerate 
the transition towards designing 
circular futures where textiles, 
materials and products are 
produced, used and disposed of 
in radical new ways. 

Bringing together academic 
and industry research, CCD 
explores approaches ranging  
from emerging technology, 
systems design, materials, 
tools, user behaviour, and social 
innovation. CCD has strong 
partnerships with scientific 
organisations such as Research 
Institutes of Sweden, and also 
works with companies to apply 
circular design thinking to 
decisions that drive innovation, 
strategy, and new ways of doing 
business. Clients include H&M, 
Filippa K, VF Corporation, and 
Ellen MacArthur Foundation.

 

Central to our success is the 
quality of its research provision, 
the calibre of its staff and 
students, and the existence of real 
and sustainable collaborations 
with external institutions, 
organisations, and key individuals 
in the cultural sector and beyond.

The Camberwell, Chelsea, 
Wimbledon Public Programme 
offers an exciting programme of 
talks, discussions, screenings, 
exhibitions, and more. Events 
are convened by the colleges’ 
three subject Deans (Fine Art, 
Performance, and Design), and 
developed over several months 
with financial and administrative 
support from the Research Team.

Contact us
Chelsea College of Arts, 16 John 
Islip Street, London, SW1P 4JU.
Ellie Pitkin: e.pitkin@arts.ac.uk
Research Events:
gsevents@arts.ac.uk

@CCWGradSchool
facebook.com/
ccwgraduateschool
www.ccwgraduateschool.org 

Shame on You Workshop, 
Chelsea College of Arts, 
February 2018

Ligatus is currently working on 
the digitisation and description 
of the archive of Chris Clarkson, 
one of the pioneers of book 
conservation.

Documentation
Developing methods to enable 
linking of archives based  
on semantic technologies.  
This is based on flagship projects 
such as the John Latham 
Archive (Archive as Event) which 
influenced practice in artists’ 
archives. The Centre has been 
active in designing digital tools for 
recording practice in the arts and 
humanities by offering insights in 
related contexts and processes.

PhD and MPhil students
Original research has been 
produced by both PhD and MPhil 
students in Ligatus. Our students 
have been successful in obtaining 
funding from a range of sources 
including the AHRC/TECHNE.
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Across Camberwell, Chelsea, 
Wimbledon, we host a variety  
of journals.

Jaws Journal
JAWS: Journal of Arts Writing by 
Students is the only academic arts 
journal run by, and dedicated to, 
the work of MA and PhD students. 

JAWS was conceived as an 
opportunity for students to gain 
experience of the publishing 
and peer-review process, and 
champions a developmental role 
within this. 

Journal of Visual  
Arts Practice

Associate Editor: Camberwell, 
Chelsea, Wimbledon Visiting 
Fellow, Chris Smith

The Journal of Visual Arts 
Practice (JVAP) is an international 
academic journal that publishes 
the international community 
engaged with research in fine art.

JVAP acknowledges the 
interdisciplinary nature of 
research into practice in the field 
of research in fine art. 

Theatre &  
Performance Design
 
Co-Editors: Arnold Aronson, 
Professor, Columbia University 
School of the Arts; Jane Collins, 
Professor of Theatre and 
Performance, Camberwell, 
Chelsea, Wimbledon (UAL)
Editorial Associate:  
Nick Tatchell

Now in its fourth volume, 
Theatre & Performance Design 
is an international peer-reviewed 
journal of scenography. Publishing  
innovative artistic practice 
alongside theoretical research, 
the journal critically evaluates 
the effect of scenography on 
the aesthetics and politics of 
performance, and facilitates 
dialogue amongst practitioners, 
scholars and audience.

The journal publishes articles 
on all aspects of design for 
performance in the fields of:

 z theatre
 z opera
 z dance
 z music theatre
 z site-specific, immersive  

and virtual theatres
 z spatial design and architecture
In addition to peer-reviewed 

articles and visual essays 
the journal engages with the 
practicalities of construction 
and production by considering 
the impact of new materials, 
techniques, and technologies  
on the process and realisation of 
the performance event.

The journal has also published 
special issues:

 z The Prague Quadrennial  
of Performance Design  
and Space 2015 

 z Sounds Good
 z Drawing & Design
 z Video & Projection
 z On Models 
Theatre & Performance Design 

publishes calls for submissions  
on specific topics and subject 
areas as well as running an open 
call for papers. Forthcoming 
issues include Design for Opera 
and Bauhaus 100, a special  
issue celebrating the centenary  
of Bauhaus. 

Theatre & Performance Design 
is published by Routledge  
(Taylor and Francis Group). 

Research 
 Degree

We work with a number of 
different institutions and 
cultural organisations. These 
partnerships help us shape 
cultural agendas, develop 
strong research and ensure  
its wider dissemination.

National Theatre
In 2014 the archive of renowned 
theatre designer Jocelyn Herbert 
moved from Wimbledon College 
of Arts to the National Theatre. 

The archive consists of over 
6,000 of Herbert’s drawings 
for costume and set designs 
and continues to be a valuable 
resource for students and staff 
from Camberwell, Chelsea and 
Wimbledon Colleges of Arts.

The Graduate School’s 
collaboration with the  
National Theatre includes the 
annual Jocelyn Herbert lecture 
series. Speakers have included 
Walter Asmus, Rae Smith,  
and Phyllida Lloyd.

British School  
at Athens
 
An arts residency in Greece, 
supported by a bursary and with 
studio and accommodation 
provided, is offered to practice-
based PhD students at UAL 
annually. The partnership furthers 
the BSA’s mission to support 
UK-based researchers within 
its broad arts, humanities, and 
social sciences remit. Research 
into archives, cultural memory, 
and landscape and transnational 
contexts for cultural transmission 
being carried out at UAL, engages 
well with similar themes identified 
in the BSA’s strategic plan for 
research.

Horniman Museum 
and Gardens 
 
In an exciting new collaboration 
between the Horniman and 
Camberwell, Chelsea, Wimbledon 
Graduate School, Dr Dan Byrne-
Smith, Senior Lecturer in Fine 
Art Theory at Chelsea College of 
Arts, has been welcomed to the 
Horniman Museum and Gardens 
as our first Horniman Museum Art, 
Design and Natural History Fellow.

 Over the next three years, 
Dan will explore the Horniman’s 
acclaimed Natural History 
collection through the lens of 
science fiction, examining how 
audiences might engage with 
the collection to encourage and 
develop awareness around the 
environmental issues currently 
affecting the future of our planet.

Dan’s fellowship began with 
establishing an ongoing series 
of short texts published on the 
Horniman’s podcast, Medium, 
addressing different thematic 
approaches connecting ideas of 
science fiction to natural history. 
He has also delivered a podcast 
series, two public gallery talks 
during regular visiting hours, and 
two Horniman Late events. For the 
Late event in May, Dan developed 
a format of performance lecture, 
combing projected text and image 
with an improvised soundtrack. 

Dan’s immediate goals are 
to continue to write short texts 
for Medium and to continue to 
produce podcasts as well as 
another Horniman Late event 
in July. In the next academic 
year he will be seeking funding 
to commission a work in the 
Horniman’s gardens as part of  
the 2019 summer programme, 
and planning a series of talks  
with speakers from a broad  
range of fields related to both  
the fellowship and the themes  
of the 2019 programme,  
Imagined Worlds. 

Research Study at Camberwell, 
Chelsea, Wimbledon Colleges.

MPhil/PhD 
Through the combined work of 
our many talented and dedicated 
Professors, Readers, and 
Researchers and the subject 
expertise of our staff, we are able 
to offer an exciting and rigorous 
experience for our research 
degree students.

Our research activities are 
grounded in the portfolio of art and 
design subjects represented by 
our taught Masters programmes. 
They offer new and challenging 
ways of thinking about how 
specific disciplines can share 
common concerns and questions. 
Issues surrounding the practice, 
theoretical and historical contexts 
of Fine Art, Design, Conservation 
and Theatre are developed 
and interrogated through a 
focused research approach of 
contemporary relevance. We are 
particularly interested in PhD 
research proposals relating to  
the following areas:

 z Practice-led and textual 
research on design in its  
social contexts

 z Practice-led and textual 
research on archives  
and collections

 z Research into sustainability  
and resilience in art and  
design practice

 z Research within the field of  
fine art painting

 z Research on the moving  
image in the context of art and 
design practice

 z Interdisciplinary research  
on drawing

 z Investigations of the past 
and future of art and design 
institutions, and radical and 
experimental pedagogy in art  
and design

Entry requirements
We consider a Masters degree 
in an appropriate subject to 
be particularly valuable in 
preparing candidates for a 
research degree. However, the 
minimum requirement is an upper 
second-class Honours degree or 
equivalent academic professional 
qualification.

Applicants who do not have 
English as a first language must 
show proof of IELTS 7.0 (with a  
7.0 in writing) or equivalent.

The University takes prior 
learning, experience, and 
alternative qualifications into 
consideration.

Proposal and portfolio
With your application, we ask you 
to submit a research proposal 
following the guidelines in the 
application form. If your proposal 
is practice based you may also 
wish to submit a portfolio of work 
(usually in CD or DVD format).

Interview
If you have been shortlisted 
you will be invited to attend an 
interview at the Camberwell, 
Chelsea, Wimbledon Graduate 
School with a small panel of 
academic staff.

Application forms, deadlines 
and information about 
studentships 
www.arts.ac.uk/research/
research-degrees/apply-for-a-
research-degree

Current students
For a list of current students, visit 
www.arts.ac.uk/chelsea/research/
research-degrees/

Research 
 Journals

Research 
Partnerships

Our PhD students have access  
to a lively programme of 
seminars, lecturers, and events at 
Camberwell, Chelsea, Wimbledon 
and across UAL. 

First Year Student Exhibition
First year research degree 
students at Camberwell, Chelsea 
and Wimbledon have the 
opportunity to lead and take part 
in an annual exhibition that takes 
place in the Autumn term of  
the following academic year.

MPhil/PhD Seminar Series
This is a programme of seminars 
for research students; these 
seminars will provide a context 
for discussing all aspects of the 
MPhil/PhD, with an emphasis  
on the integration of practice 
within that process. Seminars  
are open to all research students 
but there will be sessions 
specifically focused towards  
first year students, as well as  
a Confirmation Group and  
a Finishers Group.

Graduate Teaching Scheme
Camberwell, Chelsea,  
Wimbledon also runs a Graduate 
Teaching Scheme that offers an 
introduction to teaching course 
to all PhD students, with the 
opportunity to apply to work  
as Graduate Teaching Assistants 
with students and staff on our 
taught courses. This scheme  
aims to provide PhD students  
with skills and opportunities to 
teach from their research and 
enhance research awareness in 
the taught courses.

Alumni

Dr Trish Scott
Trish has recently completed a 
practice based PhD at Chelsea 
College of Arts, supported by a 
Rootstein Hopkins Studentship. 
She has an MA in Fine Art from 
Camberwell College of Arts and  
a BSc in Social Anthropology from 
the London School of Economics 
and Political Science. 

Trish has undertaken projects 
and realised exhibitions both in 
the UK and abroad. She has also 
worked as Research Curator at 
Turner Contemporary leading 
the development of Journeys 
with ‘The Waste Land’, a major 
exhibition underpinned by a 
unique participatory methodology. 
She is now a Curator within Tate’s 
Learning Department. Trish has 
taught on various BA and MA 
courses and is a mentor at Open 
School East. 

“My PhD journey has been 
rewarding and taken many 
unexpected turns. I would never 
have predicted that my research 
would end with handing my entire 
computer hard drive to another 
artist in order to experience 
what it felt like to have my work 
‘authored’ by another.”

Trish’s practice explores 
the production and authorship 
of cultural knowledge. With a 
background in social anthropology 
she works experimentally with 
others, often setting in motion 
collaborative or participatory 
encounters which aim to unsettle 
conventional patterns of thought 
and behaviour and reconfigure 
existing hierarchies.

“At Camberwell, Chelsea 
and Wimbledon, I enjoyed 
being part of different subject 
groups, as these enabled me 
to re-contextualise my work for 
different audiences and connect 
with colleagues. 

“It was also great to be part of 
the graduate teaching scheme, 
where I developed a syllabus, 
which I’ve subsequently taught at 
other institutions.”
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The British School  
at Athens



We hold an annual programme 
of public events that aim to 
showcase the research activity 
across the colleges’ three 
subject areas: Design, Fine Art, 
and Performance.

The purpose of this platform 
is to showcase the work of our 
research community among 
internationally-acclaimed 
speakers and artists, and 
contribute to key contemporary 
debates relevant to art, design 
and beyond. 

These events have audiences 
that include staff, students and 
the public, and always include 
an element/activity specifically 
geared towards student 
engagement. In 2017/18, 
students from Camberwell, 
Chelsea, and Wimbledon 
Colleges of Arts were involved 
in events that contributed to 
debates at the forefront of 
research in their subject areas. 

Shame on You
In February 2018, Jordan 
McKenzie and Akosua Bonsu 
(UCL) convened Shame on You,  
a day-long symposium that 
focused on the experiences  
of socially marginalised groups.  
The conversations covered 
shame/pride movements within 
LGBTQ communities, the 
persistent shaming of female 
bodies and combatting of female 
sexuality, and the role that class, 
state, and power should play 
when theoretically mapping the 
internal dynamics of shame.

As part of this rich programme, 
students were invited to explore 
the use of the voice as a way 
of exploring queer identities 
and memories in a workshop – 
Queering the Voice – led by the 
Composer Daniel McBride (Royal 
College of Music) and Jordan 
McKenzie. Drawing upon major 
arts project Shame Chorus  
(a choral exploration of shame and 
sexuality made in collaboration 
with the Freud Museum and the 
London Gay Men’s Chorus), 
this one-day workshop invited 
LGBTQ+ students to experience 
how the voice can be used as an 
expressive tool. 

Difference Goes  
Speed Dating

In November 2017, Dr Ope Lori, 
artist and Post-Doctoral Research 
Fellow at TrAIN Research Centre, 
convened Difference Goes Speed 
Dating, which hosted a series of 
‘encounters’ between students, 
artists, academics and industry 
specialists engaged in lens-based 
media practices. The speed 
dating event culminated in a one-
day symposium, Encountering 
Difference, brought together as 
a series of presentations and 
‘unfinished’ in-conversations, 
discussing current and alternative 
ways of picturing difference 
in contemporary lens-based 
practices and beyond. 

Dr Ope Lori answered questions 
about the event:
What have you enjoyed most 
about convening the events?
The fact that the project brought 
in a range of artists from different 
backgrounds and at different 
stages of their careers, including 
students, all with the same 
purpose of discussing ideas 
around ‘difference’. This broke 
down the hierarchies between 
who can and can’t speak on  
such issues and created a  
space for conversations across 
multiple terrains, around identity 
and difference.
What approaches have you 
employed in working with 
students in a way that was positive 
for them? 
In giving all participating artists 
the opportunity to present at the 
symposium, students included,  
it gave everyone a sense that their 
contribution and knowledge of 
this field was valid and that, at 
least for that one day, they would 
become an authority figure,  
as the remit of a symposium 
space dictates. 
Is there an afterlife for 
Encountering Difference? 
Yes there is. With the success of 
the events, it would have  
been a shame to just let it end 
there. The amazing artists who 
participated, Ajamu, Akiko 
Takizawa, Azadeh Fatehrad, 
Pamela Breda, Clare Charnley, 
Ekene Okobi, Beth Fox, Grace 
Gelder, Carl Grinter, Lena 
Heubusch, Caroline Molloy, 
Sabrina Fuller, Viviana Troya 
and Lyu Wen and our closing 
screening artist Hetain Patel, will 
now hopefully be in a group show. 

Speculative 
Design: Afrofuturist 
and indigenous 
projections

In May, Dr Dan Byrne-Smith, 
Senior Lecturer in Fine Art 
Theory, Chelsea College of Arts, 
convened Speculative Design: 
Afrofuturist and indigenous 
projections, a symposium which 
brought together researchers and 
practitioners whose work engages 
with the themes of Afrofuturism, 
Indigenous Futures, and other 
emerging areas of science-
fictional/future-orientated  
cultural practice where people  
of colour, indigenous cultures  
and non-Western subjects take 
centre stage. 

As part of this event, 
Camberwell, Chelsea, and 
Wimbledon Colleges of Arts 
students were invited to take 
part in a workshop Exploring 
Neo-Mmanwu, led by Florence 
Okoye, User Experience Designer 
at the Natural History Museum 
and curator of AFROFUTURES 
UK. The workshop explored the 
symbology and various traditions 
of the Mmanwu masquerade, 
uncovering the voices that 
continually speak to us, leading  
to an act of communal design. 

Other events included: 
Women in Conceptual Art
convened by Dr Jo Melvin;
Adaptation, Participation,  
Risk-taking 
convened by Dr Jozefina 
Komporaly;
Painting as ReModel 
convened by Dr Daniel Sturgis.

Research 
Events

Esther Armstrong Scenography 
and the presentation of national 
identity through design

Michael Asbury Art history 
and theory and modernism and 
contemporary art in Brazil

Marsha Bradfield Authorship, 
subjectivities, genre studies, 
metanarratives, art research, 
collaborative cultural production, 
the ‘work of art’ in relation to ‘the 
art of work’

David Beech Contemporary art 
practices and debates, the public 
sphere and politically engaged 
practices

Sonia Boyce Art as social practice, 
fine art practice and drawing

Andrew Chesher History and 
criticism of Post-war, Neo-
avantgarde and contemporary 
art in Europe and North America; 
Phenomenology; Deconstruction; 
Social theories of meaning, Film 
and documentary; Photography

Will Cobbing Sculpture theory 
and practice, clay, ceramics, art 
and psychoanalysis, archiving, 
performance art, concrete poetry

Paul Coldwell Printmaking, 
sculpture, digital art, installation, 
memory and the work of Morandi

Jane Collins Performance, 
identity, theatre design, 
scenography

David Cross Fine art, context 
specific sculptural installation  
and photography

Neil Cummings Critical practice, 
contemporary creative practice, art 
and social process, critical practice 
and digital technology

Elizabeth Dawson Costume 
interpretat on and dress history

Jeffrey Dennis Fine art, painting, 
drawing, meaning and process in 
contemporary painting

David Dibosa Spectatorship, 
exhibitions, museums and 
curating, migration cultures

Sarah Dobai Photography, film, 
video, narrative, portraiture and 
billboards

Kimathi Donkor Fine Art practice, 
painting and drawing, art, race, 
blackness and national identity, 
fine art museums and collections

Bernice Donszelmann
Fine art theory and practice, 
architectural space and wall 
installation

Rebecca Earley Eco-design, 
fashion, textiles, new textile 
technologies and contemporary 
craft practice

Mark Fairnington Fine art painting

Edwina Fitzpatrick Sited  
artwork and mutable sculpture, 
living environment, mutability  
and change

Kate Goldsworthy Sustainable 
Fashion and Textile Design: 
Material innovation, textile 
finishing, lifecycle & closed-
loop design, new production 
technology, the circular economy

Paul Goodwin History and theory 
of art and curation

Katrine Hjelde Fine art theory and 
practice, fine art pedagogy, site 
specific practice and art research

Eileen Hogan Fine Art, painting, 
portraits, book arts, archives, 
Jocelyn Herbert

Susan Johanknecht Book Arts, 
the development and production of 
artists’ books under the imprint of 
Gefn Press

Yuko Kikuchi Art, design and 
craft history in Britain, Japan and 
Taiwan; Modernity and national 
identity in non-western visual 
cultures

Lucy Kimbell Design thinking, 
social design, design innovation, 
futures, design/arts and policy 
innovation

Sharon Kivland

Ope Lori Race and gender 
identity, visual culture and 
representation, lens-based media 
and performance, spectatorship, 
subjectivity and feminism

Jo Love Fine art, printmaking, 
drawing, photography, visual 
perception, materiality and surface

Jo Melvin Archives, archive 
curation and exhibition, 
interviews, oral histories, 
conceptual art, artists writing, 
artists’ books, magazine as 
exhibition site

Zoe Mendelson Fine art theory 
and practice; collection/archival 
practice, Medical Humanities, 
psychoanalytic theory and 
practice, collage, contemporary 
painting/expanded painting, 
spatial theory/installation and 
writing as practice

Tim O’Riley Fine Art, optical 
imaging, computer technology

Nicholas Pickwoad Book and 
library conservation, devising 
new techniques and methods to 
document material

Malcolm Quinn Aesthetics  
and politics

Dan Smith Fine art theory, notions 
of archive, memory and the 
utopian impulse within cultural 
forms

Dan Sturgis Contemporary 
painting, abstract painting,  
fine art, curating

Maiko Tsutsumi Visual Art

Mo Throp Fine art, curating, 
teacher identity, subjectivity, 
feminism, psychoanalysis

Carol Tulloch Dress and textiles 
associated with the African 
diaspora, material and visual 
culture, writing and curating

Athanasios Velios Computer 
applications to conservation, 
digitisation, digital preservation, 
the concept of ethics in digital 
conservation and preservation

Maria Walsh Artist’s film and 
video, installation, film narrative 
and theory, spectatorship, 
phenomenology, performative 
writing, subjectivity and feminisms

Ken Wilder Projective space, 
installation art, video sculpture, 
spatial practice, philosophy of art

Stephen Wilson Queer futures, 
post-identity politics, minority 
discourses, intersectionality, 
theories of attention and 
transnational studies in art  
and design

Research 
 Supervisors

Supervision at 
Camberwell, 
Chelsea, Wimbledon
Professor Carol Tulloch is 
Professor of Dress, Diaspora  
and Transnationalism.

What is a PhD supervisor?
A PhD supervisor at Camberwell, 
Chelsea, Wimbledon Colleges is 
an academic and/or practitioner, 
a specialist in the area of interest, 
who will guide the student through 
the development of their research 
to completion and submission of 
the dissertation through tutorials 
and response to text, and/or art 
work produced by the student.

Do you choose your students  
or do they choose you?
It can work both ways. Often 
the university can suggest and 
match potential supervisors and 
students. Sometimes individuals 
approach us.

What do you enjoy most  
about the role?
I enjoy seeing PhD students 
develop as a researcher to the 
point where they begin to own 
their research and can defend it.  
A magic moment.
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Rosemary Cronin’s Three  
Dusty Springfields having 
a Food Fight, Spectacular 
Evidence Theatres of the 
Observed Mind Symposium, 
Toynbee Studios, March 2017.
Overleaf: Lily Falkingham 
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Masters Degrees
Entry requirements
An Honours degree or equivalent 
academic/professional 
qualifications.

Applicants who do not have 
English as a first language must 
show proof of IELTS 6.5 (with 
a minimum of 5.5 in each skill), 
or equivalent, in English upon 
enrolment. The University  
takes into consideration prior 
learning, alternative qualifications 
and experience.

Portfolio and statement  
of intent
As well as your application form 
and supporting statement of 
intent or research proposal we 
may ask you to submit a portfolio 
of work (please refer to relevant 
course web pages for portfolio 
format submission requirements). 
Applicants will be shortlisted 
at this stage against the entry 
requirements and selection 
criteria for the course.

Interview
If you have been shortlisted and 
are invited to interview, you will  
be asked to attend the College  
on a set day. Usually around two 
to three weeks after your portfolio 
review and interview we will  
write to you informing you of  
our decision.

Application
You can apply for these courses 
using our online application form 
that can be found in the ‘How to 
Apply’ section of each course 
page on arts.ac.uk

Application deadlines
UK/EU applicants: 31 July 2019
International: No official deadline 
but you are advised to apply as 
soon as possible.

Fees and funding
Fees for 2019-20 entry have not 
been set yet but as an example 
the standard 2018-19 fees were:
UK/EU students
MA courses
These fees are for students  
for whom their chosen course  
is at a higher level than any of  
the qualifications that they  
already hold.

 z Full-time, standard rate: £9,500
 z Full-time, higher rate: £10,500

International students
Chelsea has always attracted 
students from across the world. 
This tradition provides all our 
students with a unique global 
context, encouraging a strong 
community of like-minded 
individuals who benefit from 
studying with people from a vast 
array of different cultural and 
creative backgrounds.

The College presence is 
international. Our staff work with 
academic institutions, corporate 
companies and government 
agencies across the world.

Support before applying
If you are thinking of studying at 
Chelseal College of Arts we have 
UAL offices in 110 countries. It is 
likely there will be an office in your 
country who can offer help and 
support. These offices provide 
information about the courses and 
the College, arrange interviews, 
and give immigration advice.

We also regularly travel 
overseas to attend education 
fairs. You can find out when we’re 
visiting your country here:
arts.ac.uk/study-at-ual/
international/your-country

Portfolio advice
If you live outside of the UK and 
have applied through your local 
official UAL representative, you 
will usually have a face-to-face 
interview in your country with one 
of our academic staff. They’ll also 
give you feedback about your 
portfolio. If you are unable to 
attend an interview in person,  
a digital portfolio may be 
accepted instead. This will be 
arranged by our College 
Admissions Service who will 
contact you once they receive 
your application.
arts.ac.uk/study-at-ual/apply/
portfolio-preparation/

Already in the UK?
Alternatively, if you are already 
in the United Kingdom, you 
can get help and advice from 
the Camberwell, Chelsea and 
Wimbledon International Office, 
who organise advisory sessions 
and support students in their pre-
enrolment stage. Our International 
Student Support Co-ordinator 
is someone who can advise you 
at College level. Their role is 
also to refer you to the various 
University-wide support systems 
for international students.

Chelsea International Office
Block E,
Chelsea College of Arts
16 John Islip Street
London SW1P 4JU
+44 (0)20 7514 1852
ccwinternational@arts.ac.uk

Arrival information for 
international students
We offer a ‘Meet and Greet’ 
service, meaning you will be  
met at the airport and taken 
directly to your hall of residence. 
Each year we run a three-day 
Welcome Programme before the 
start of term for students, staff 
and along with a whole range 
of workshops about living and 
studying in London.

Funding and immigration advice 
for international students
The Student Advice team offers 
information and assistance 
on funding your course and 
immigration to international 
students from outside the 
European Economic Area.
+44(0)20 7514 6250
student.services@arts.ac.uk
arts.ac.uk/study-at-ual/student-
services/student-advice-service/
arts.ac.uk/study-at-ual/fees-
and-funding/fees-and-funding-
calculator

Language requirements
All students need to show  
proof of their English language 
ability to enrol at UAL. Most 
students from outside the UK 
need to submit an English 
language test as proof of their 
language ability. 
arts.ac.uk/study-at-ual/ 
language-centre/language-
requirements/

UAL Language Centre
The Language Centre offers 
international students language 
support both before and during 
your courses either in person or 
through classes or online tutorials. 
If you need help to reach the 
required language level, it offers  
a range of English courses and  
a pre-sessional course for 
students with a conditional or 
unconditional offer.
UAL Language Centre
272 High Holborn
London WC1V 7EY
+44 (0)20 7514 2309
language-centre@arts.ac.uk
arts.ac.uk/study-at-ual/ 
language-centre/

Equivalent or Lower 
Qualification (ELQ)
Students whose chosen course 
is at a level equivalent to, or lower 
than, a qualification that they 
already hold, would be charged 
the fees shown above, plus an 
additional £1,000 (called the 
‘ELQ’ fee). Students in receipt of 
Disabled Students’ Allowance 
(DSA) are exempt from ELQ 
fees and will pay the original 
fee, regardless of the highest 
qualification held.

International students
MA courses

 z Full-time, standard rate: 
£19,350

 z Full-time, higher rate:  
£21,840

For the most up-to-date 
information please visit:  
arts.ac.uk/study-at-ual/fees- 
and-funding

Pay fees by instalment
It is possible to pay course 
tuition fees in instalments for all 
postgraduate courses (including 
graduate diplomas) that last 
longer than 30 weeks.

 z 50% at or before enrolment
 z 30% January 2020
 z 20% April 2020

Scholarships and bursaries  
are available
There are scholarships and 
bursaries that you can apply for 
to help fund your postgraduate 
study. This is money that you 
do not have to pay back. On the 
course pages on the website there 
is information about course-
specific funding opportunities: 
arts.ac.uk/study-at-ual/fees-and-
funding/scholarships-search

Fees and funding calculator
On the UAL website there is a 
funding calculator that you can 
use to estimate how much your 
studies may cost you in your first 
year, and what funding may be 
available to you:
arts.ac.uk/study-at-ual/fees-
and-funding/fees-and-funding-
calculator

Graduate Diplomas
You can apply for Graduate 
Diplomas online, directly to  
the college from the relevant  
course page.

Graduate Diploma  
entry requirements
BA (Hons) degree or equivalent  
with evidence of ability in art  
or design. The College also  
takes into consideration prior 
learning and experience, and 
alternative qualifications. 

Applicants who do not  
have English as a first language 
must show proof of IELTS 6.0 
(with a minimum of 5.5 in each 
skill), or equivalent, in English upon 
enrolment.

Application deadlines
UK/EU applicants: 31 August 2019 
International: No official deadline, 
but you are advised to apply as 
soon as possible: 
arts.ac.uk/camberwell/courses/
postgraduate

Fees
Fees for 2019-20 haven’t been  
set yet but as an example for the 
2018-19 academic year:
UAL charged full-time
UK/EU students starting that year

 z Graduate Diploma: £10,600*
*Equivalent or Lower  
Qualification (ELQ) fee.

This course has an 
undergraduate-level qualification 
as an entry requirement, and 
the quoted Home / EU fee rate 
reflects the fact that most students 
enrolling on this course will already 
possess an undergraduate-level 
qualification. Home / EU applicants 
for this course who do not already 
have an undergraduate-level 
qualification, or students in receipt 
of Disabled Students’ Allowance 
(DSA), may pay a reduced fee.
Full-time international students 
starting that year

 z Graduate Diploma: £19,350

Additional costs
In addition to tuition fees you are 
very likely to incur additional costs 
such as travel expenses and the 
cost of materials.

BA (Hons) degrees
Applications to all full-time BA 
(Hons) degrees must be made 
through the Universities and 
Colleges Admissions Service 
(UCAS) at ucas.com. You’ll be 
able to find Chelsea courses  
listed under University of the  
Arts London on the UCAS 
website. The institution code  
for University of the Arts London  
is U65 and the institution code 
name is UAL. Please note that 
there is no campus code for 
Chelsea College of Arts. You will 
find individual course codes on 
each course page. 

Applying through UCAS
The UCAS admissions system 
comprises a single applications 
process which allows up to five 
simultaneous choices with no 
order of preference.

Application deadlines
For Chelsea full-time BA (Hons) 
degree courses the deadline is 
15 January 2019. Applicants 
will need to ensure that their 
application reaches UCAS by  
the deadline.

Fees
Fees for 2019-20 haven’t been 
set yet but as an example for the 
2018-19 academic year:
UAL charged full-time
UK/EU students starting that year

 z Bachelor degree (BA):  
£9,250 per year
Full-time international students 
starting that year

 z Bachelor degree (BA):  
£19,350 per year

Entry requirements 
We select students based on 
the quality of their applications, 
looking primarily at their portfolio 
of work, personal statements  
and reference.

The standard minimum entry 
requirements for this course are: 

 z A Level: 2 A levels grade C  
or above

 z or Pass at Foundation Diploma 
in Art and Design (Level 3 or 4)

 z or Pass, Pass, Pass at BTEC 
Extended Diploma

 z or Pass at UAL  
Extended Diploma

 z or Access to Higher  
Education Diploma

 z or Equivalent EU or non-EU 
qualifications. For example – 
International Baccalaureate 
Diploma pass achieved at 24 
points or above and 3 GCSE 

Research study
MPhil/PhD
Entry requirements
We consider a Masters degree 
in an appropriate subject to 
be particularly valuable in 
preparing candidates for a 
research degree. However the 
minimum requirement is an upper 
second-class Honours degree or 
equivalent academic professional 
qualification. 

Applicants who do not have 
English as a first language must 
show proof of IELTS 7.0  
(with a 7.0 in writing) or equivalent. 

The University takes prior 
learning, experience and 
alternative qualifications  
into consideration.

Proposal and portfolio
With your application, we ask you 
to submit a research proposal 
following the guidelines in the 
application form. If your proposal 
is practice based you may also 
wish to submit a portfolio of work 
(usually in CD or DVD format). 

Interview
If you have been shortlisted 
you will be invited to attend an 
interview at the Camberwell, 
Chelsea, Wimbledon Graduate 
School with a small panel of 
academic staff.

Application forms, deadlines and 
information about studentships 
are available at:
arts.ac.uk/research/research-
degrees/apply-for-a-research-
degree

passes grade C or above.
We will also consider other 

evidence of prior learning and 
experience via Accreditation 
of Prior (Experiential) Learning 
– AP(E)L and / or alternative 
qualifications assessed as  
offering the same level as the 
above requirements.

English language requirements
All classes are taught in English. 
If English isn’t your first language 
you must provide evidence at 
enrolment of the following:

 z IELTS level 6.0 or above, with 
at least 5.5 in reading, writing, 
listening and speaking

Portfolio and selection
When we receive your application, 
and subject to you being able to 
meet the entry requirements, we 
will invite you to a portfolio review 
and interview. Course-specific 
advice about what to include in 
your portfolio, as well as about 
the format of our interviews, is 
available at arts.ac.uk/study-at-
ual/apply/portfolio-preparation/, 
on the UCAS website (entry 
profiles) or at an Open Day.

The decision
You can check the outcome 
of your application using the 
UCAS Track service. If you are 
successful and usually after 
you’ve formally accepted your 
offer via UCAS, you will receive 
full information and an enrolment 
pack from the College.

Alternative offers
If your application has been 
unsuccessful for your preferred 
course of study, the University 
may consider alternative courses 
for which your qualifications 
and any portfolio may suggest 
you may be suitable for, prior to 
reporting a final decision to UCAS.

UCAS Extra and Clearing
Any courses with vacancies will 
accept UCAS Extra applications 
from April 2019 onwards; the 
availability of any places in 
Clearing within Chelsea will be 
announced on arts.ac.uk from 
July 2019 onwards. Find more 
information: ucas.com

Find out more about UCAS 
Apply by visiting ucas.com  
or by phoning +44(0)870 1122211

How to apply
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Before  
 your degree

Open 
Days

Why a Foundation Diploma?
We encourage students to 
consider studying a Foundation 
Diploma in Art and Design before 
applying for a degree. It is a 
proven way to prepare you for the 
more self-directed study of degree 
level art and design courses. 
It also gives you more time to 
develop your portfolio and explore 
different subject areas.

What is a Foundation Diploma  
in Art and Design?
A Foundation Diploma in Art 
and Design is one of the main 
routes into practice-based 
undergraduate courses in art and 
design subject areas. It is a one-
year course which bridges the 
gap between A-levels and degree 
level study at University. You can 
expect to undertake research  
and experiment with a whole 
range of creative approaches.  
You will develop ideas, and 
explore materials and methods. 
For most students the earlier part 
of the course is diagnostic –  
it is designed to help you explore 
different creative areas.

A Foundation Diploma in Art  
and Design can cover these areas:

 z Painting
 z Sculpture
 z Photography
 z Film
 z Animation
 z Fashion design
 z Graphic design
 z Illustration
 z Architecture
 z 3D design
 z Design for performance,  

theatre, stage and screen
 z Textiles

Where can I do a  
Foundation Diploma?
We offer two Foundation 
Diploma courses at UAL, one 
with Camberwell, Chelsea and 
Wimbledon (based in Camberwell) 
and one at Central Saint Martins.

Of course, you can study a 
Foundation Diploma in Art and 
Design at many FE colleges and 
universities around the UK.

What do I do after completing 
the Foundation Diploma?
While on the Foundation Diploma 
you will receive support from 
your tutors in applying to degree 
courses that suit your skills 
and interests. Many of UAL’s 
foundation students go on to 
study at one of the University’s  
six colleges.

Are there other ways to  
develop my portfolio?
Here at Chelsea College of Arts 
we offer some short courses on 
portfolio development. From 
five day courses, focused on 
foundation or BA level, to six week 
preparation courses for students 
who have been accepted, or who 
wish to make an application to 
full-time study in London.

Find out more online:  
arts.ac.uk/chelsea/courses/short-
courses/preparation-for- 
full-time-study/

Camberwell, Chelsea, 
Wimbledon Foundation 
Diploma in Art and Design
Find out more about our 
Foundation Diploma at:  
arts.ac.uk/camberwell-courses

Visit us on an Open Day
The Camberwell, Chelsea and 
Wimbledon Foundation Diploma 
has Open Days at its Wilson Road 
site, find out more:  
arts.ac.uk/camberwell-open-days

Who are the Foundation 
Diplomas aimed at?
Foundation Diplomas in Art 
and Design are mainly aimed at 
students aged 18 and over who 
have recently completed A-levels 
or equivalent and are considering 
progressing onto a degree level 
course in art and design subjects. 
They are also suitable for those 
returning to study or considering 
a career change towards more 
creative subjects.

What are the benefits?
There are many benefits to 
completing a Foundation Diploma 
in Art and Design including:

 z An opportunity to explore new 
areas of practice

 z Time to develop your practice 
and portfolio

 z Bridging the gap between 
school and university

 z Learning the skills for self-
directed study

 z Building creative independence 
and critical skills

 z Receiving support from tutors 
in applying for BA courses that 
suit your interests and skills

Do I have to do a  
Foundation Diploma?
UAL strongly recommend that 
students from A-level courses 
undertake a Foundation Diploma 
before applying to practice-based 
courses, such as those offered at 
Chelsea College of Arts.

We do accept students straight 
from A-levels in exceptional 
circumstances however this 
is based on the quality of your 
portfolio and interview, not 
necessarily on grades.

Students who have come from 
BTEC Level 3 Extended Diploma 
or Access courses in art and 
design subjects do not need to 
do a Foundation Diploma but may 
find it beneficial.

Visit us on an  
Open Day

One of the best ways of finding 
out more about Chelsea College 
of Arts is to visit us on an Open 
Day. You will meet course 
teams, current students and get 
tours of the college studios and 
amazing new facilities. Details 
about our Undergraduate and 
Postgraduate Open Days can 
be found at: arts.ac.uk/chelsea-
open-days
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Short  
 Courses

Study  
 Abroad

Our Study Abroad programme 
offers students the opportunity 
to study in London as part 
of their course at their home 
university. You can study abroad 
in three different ways with 
Chelsea College of Arts.

Integrated Study Abroad
If you choose our Integrated 
Study Abroad programme you’ll 
work alongside our BA students 
for one, two or three terms and be 
fully integrated into the course and 
student life. This is ideal if you’re 
looking for an intensive learning 
experience and like independent, 
self-directed study.

You’ll have the opportunity 
to extend your study by three 
weeks by taking the European Art 
History: London & Berlin module. 
The course allows you to engage 
with the art, culture, history and 
environment of London and 
Europe, which includes a study 
trip to Berlin.

Semester Study Abroad 
Our Semester programmes 
are designed for Study Abroad 
students to combine study 
alongside other overseas 
students in a highly structured 
learning environment with 
opportunities to collaborate with 
local undergraduate students over 
a 14-week semester.

Summer Study Abroad 
Our three-week Summer Study 
Abroad courses offer a practice-
based, immersive experience 
guided by expert tutors from 
industry for students to gain new 
skills and new ways of thinking in 
the following subjects:

 z Digital Textile Design
 z Fine Art Studio
 z Illustration
 z Interior & Spatial Design
 z Theatre and Screen
You’ll learn through a range of 

practical projects, tutorials and 
workshops, as well as visits to 
London’s cultural highlights.

For more information, or to 
apply to any of the Study Abroad 
options with Camberwell contact 
our Study Abroad team: 
arts.ac.uk/study-at-ual/ 
study-abroad/
studyabroad@arts.ac.uk
+44 (0)20 7514 2249

 

Short Courses at Camberwell, 
Chelsea and Wimbledon  
Colleges of Arts provide 
students with an environment 
where they are free to try new 
things and nurture their talent. 

With over 100 different Short 
Courses running throughout the 
year, from one day professional 
masterclasses to three week 
intensive study programmes,  
we have an inspiring programme 
of courses designed to provide 
you with every opportunity to 
realise your potential as an artist, 
designer or practitioner.

In addition to our programme 
of Short Courses for adult 
learners, we also deliver a range 
of courses designed especially 
for creative teens, as well as 
specialist preparation courses for 
those looking to move into further 
education or build up a portfolio 
for application.

Courses are delivered by 
industry-led tutors who are all 
experts in their field, making  
sure you receive the most up-to-
date, practical skills that can be 
applied to career progression  
or personal development.

Join a creative community 
at Camberwell, Chelsea and 
Wimbledon Colleges of Arts and 
discover what you can create.

We offer Short Courses  
in the following areas:

 z 3D Design and Product Design 
 z Animation, Interactive,  

Film and Sound Communication
 z Architecture, Spatial  

and Interior Design
 z Communication and  

Graphic Design 
 z Journalism, PR, Media  

and Publishing 
 z Curation and Culture
 z Fine Art 
 z Illustration
 z Textiles and Materials
 z Theatre, Screen and 

Performance
 z Business & Management 

Science

Specialist programmes
 z Customised programmes
 z Online Short Courses 
 z Preparation for full-time study
 z Portfolio building
 z Short Courses for teenagers
 z UAL International Summer 

School for 16-18 year olds 

For more information and to  
book your place, visit:  
arts.ac.uk 
+44 (0) 207 514 6311
ccwshortcourses@arts.ac.uk

Disclaimer
This college guide describes 
the courses run by Chelsea 
College of Arts maintained by 
the University of the Arts  
London (UAL). Every care  
has been taken to ensure 
accuracy but changes may 
have to be introduced after 
publication, since it is policy 
of the University to constantly 
review its provision of courses 
as well as the performance  
and content of individual 
courses. Prospective students 
should be aware of this and 
are invited to verify details 
at interview/selection event 
or by enquiry to the College. 
This publication is issued as 
a general guide to its courses 
and facilities; it forms no part 
of a contract. Chelsea College 
of Arts reserves the right to 
make changes as may be 
appropriate for reasons of 
operational efficiency or due 
to circumstances, including 
industrial action, beyond  
its control.
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